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Hi! 

Welcome to 2003. Believe it or not, we're into UPTOWN’S 13th year — hope it’s not a bad omen, 
though. We're once again publishing two simultaneous issues, one dwelling on past activities and 
the other focusing on the most recent events. We do not intend to publish any more two-issues- 
at-once during 2003. 

In many ways, 2002 gave ample proof of why it is so intriguing to be a Prince follower. He 
toured extensively throughout the US, Canada, Europe, and Japan, giving the fans a chance to 
experience his musicianship at close hand and letting NPGMC members attend informal 
soundchecks. Each show was different, at least in Europe and Japan, and Prince introduced new 
songs and rarely heard gems, making it highly exciting for many fans to follow the tour from city 
to city, never knowing what to expect from the night’s show. Also, the NPG Music Club has lived 
up to the high expectations, with Prince delivering One Nite Alone..., the One Nite Alone... Live! 
three-CD set, and Xpectation after the club aborted its format of monthly releases after the January 
2002 release. Clearly, Prince is turning nay-sayers into believers. 

The “current” issue (UPTOWN #56 - first issue of volume 12) contains part three of the One Nite 
Alone... tour report, YOU'RE READY 4 ONE NITE ALONE WITH PRINCE [PAGE 6], examining the European 
and Japanese legs. The report includes a set list matrix and detailed information on most aspects 
of the overseas (from an American perspective) legs of the tour. Prince concluded his 2002 live 
work with a Las Vegas concert and a performance on Jay Leno’s TV show. This is covered in LA 
QUAKING AND VEGAS SHARING [PAGE 21]. Meanwhile, WELCOME L THE POWER If SURRENDER [PAGE 1] is a 
review of the One Nite Alone... Live! set. 

The “then” issue (UPTOWN #55 — last issue of volume 11) contains CLAP YOUR HANDS AND STOMP 
YOUR FEET, a comprehensive report on the European leg of the 1988 Lovesexy tour, with a set list 
matrix and details on all shows existing on audio tape. [M POSSESSED is an interview with former 
UPTOWN staff member Alex Hahn, who has written an in-depth biography of Prince, Possessed, 
which will be published in April. i DONT FIT THE FORMAT deals with Prince 8-Tracks, an almost 
forgotten music format in these digital days. 

The next issue will include a discussion of Xpectation, updated TURN IT UP 2.0 information, and 
a thoroughly revised UK discography, amongst other things. See you then! 


The UPTOWN staff 
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3 ONE NITE ALONE... LIVE! ALBUM STUDY 


cordi and the NPG Music E 








Prince’s first official live album, One Nite Alone... Live!, was released to NPG Music Club members 
on 24 November and to stores on 17 December 2002. The three-CD set contains over three hours 
of music recorded during eight One Nite Alone... shows and three aftershows between 11 March 


and 1 May of 2002. Eric Benchimol examines the contents in this album study. 





Anticipation 

Ir was inconceivable to Prince fans and music lovers that an 
artist known for a nearly impeccable ability to amaze audiences with 
his live shows would avoid releasing an album of live performances. 
Indeed, very few big name artists with quarter century careers have 
avoided releasing live music with such vigour as his Royal Badness. 

Throughout the last 25 years, numerous tours might have been 
immortalized with a live album release. Notably, the 1984-85 Purple 
Rain tour, the 1987 Sign O' The Times show, the extravagant 1988-89 
Lovesexy tour (oft quoted as Prince's most impressive live act) and 
"The Ultimate Live Experience” tour of 1995 (aimed primarily at his 
hardcore fan-base) would have been well-received by fans on LP or 
CD. In fact, most of these tours were released in video format over 
the years. Prince waited for the twilight of his commercial career to 
release his first live CD, 

The reason for the delay can only be speculated upon. Prince 
has often been quoted as being reluctant to release live music for 
fear that a certain arrangement of a song would be set in stone if 
released on record, He claimed that he liked to change songs around 
when the fancy struck him and that a live record would falsely state 
that these were his final wishes for the compositions. 

Certainly there has been no shortage of companies willing to 
capitalize on Prince's reluctance. Prince has been cited as one of the 
most bootlegged artists in history, and a great percentage of his live 
shows have been released illegally by bootlepgers for years. Many 
have speculated that Prince unofficially endorsed these releases and 
received kickbacks from bootleg companies, which in some peo- 
ple's minds explains the lack of official live albums. This speculation 
is simply not substantiated by Prince's stance towards bootleggers 
in the past, as he has taken a hard-line approach towards recording 
of his concerts and bootleg sales. 

Interestingly, there has been ample warning on Prince's part 
that a live album would someday arrive. In 1996, Prince surveyed 
fans for their willingness to join a club to receive recordings of the 
concerts they attend on the Jam Of The Year tour. This project nev- 
er materialized, but the first officially released live tracks from NPG 
Records came in 1997-98, They were contained on N.Y.C. Live, a two- 
track cassette (containing "Face Down” and “Jam Of The Year’), and 
the Crystal Ball three-CD set. Where the latter succeeded marvel- 
lously at documenting scorching versions of “Days Of Wild” and 
"The Ride,” the former failed miserably by giving fans “live” tracks, 
which were overproduced and filled with overdubs. In fact, this has 
been a fault of Prince's subsequent live releases. Songs released in 
live arrangement such as "The War" and numerous website releases, 
while interesting in their own right, were hardly live recordings ar all. 
They were in fact heavily produced after being recorded in a con- 
cert setting. Prince was almost implying stating that his perform- 
ance was not of sufficient quality to stand on its own, 

Thankfully, Prince avoided the same mistake with One Nite 
Alone... Live! Although minimal overdubs were added to some 
songs, they do not detract from the raw feel of the album and in 
fact are not distracting in the slightest. The One Nite Alone... tour 
(which ran from March through December 2002) was praised by 
many as the most consistent Prince tour since Lovesexy. Without a 
doubt the NPG of 2002 is one of the best live bands of recent mem- 
ory. With a band consisting of John Blackwell on drums, Rhonda 
Smith on bass, newcomer Renato Neto on keyboards, and a rotat- 
ing horns section of Maceo Parker, Greg Boyer, Candy Dulfer and 
Najee, lead singer and guitarist Prince succeeded in gathering musi- 
cians able to switch between the jazz-flavoured songs of The Rain- 
bow Children and the funk of his most danceable hits. 

By combining a superb band with a concert focusing on music 
rather than showmanship, the One Nite Alone... tour was possibly 
the best choice to immortalize on record, Where Lovesexy and Sign 
O' The Times focused on a mixed audio and visual experience, ONA 
is easily enjoyed with the concert-goer's eyes shut. The ONA tour 
also succeeded in mixing new music with hits and rarities from 
Prince's past, whereas the Purple Rain and “The Ultimate Live Expe- 
rience” tours (while strong in their own right) focused only on the 


newer material of the time. Prince may not be at his commercial or 
creative peak, however One Nite Alone... Live! succeeds in encourag- 
ing the listener to ignore 25 years of studio releases, hits and misses, 
and to listen to live music on par with some of the best musicians in 
the history of music. 


“Rainbow Children” / “Muse 2 The Pharaoh” 

Opening with an odd mix of drum rolls and electronic noise, 
“Rainbow Children” bursts into its musical cacophony of jazz and 
gospel-tinged lyrics well reflective of the studio album from which it 
is taken. Complete with distorted vocals, it is loyal to the original 
version without much variation until Prince briefly acknowledges 
the Washington crowd nearly four minutes into the music. It is im- 
portant to remember the crowd at the ONA tour concerts was a 
mix of loyal fans who had listened to the newer releases and casual 
fans who expected a greatest hits tour. The opening songs of the 
live set successfully reflect the eyebrows raised by concert-goers, sur- 
prised at hearing such experimental music. 

Approximately six minutes into the opening track, Prince 
breaks the music with a distorted, baritone "DC て .… and allows for a 
superb solo by keyboardist Renato Neto which immediately show- 
cases his background in jazz music, The music gradually evolves into 
a remarkable duet between the horn section musicians and Neto 
and one can imagine the concert-goer being acutely aware that this 
would be a different kind of show from Prince and the NPG. 

The segueway between “Rainbow Children” and “Muse 2 The 
Pharaoh” benefits from a harder edge to Prince's guitar playing and 
Blackwell's drumming but never develops into a straight-out head 
banger before “Muse” begins. While this ballad showcases Prince's 
remarkable falsetto, it lacks originality in its composition necessary 
to impress long-time fans. It’s not until two minutes into this track 
that the bridge becomes a funky head-bobber with the perplexing 
lyrics present on the studio version. 

Interestingly, the lyric “the opposite of NATO is OTAN” from 
the album is changed to “the opposite of NATO is monotheism’ in 
this live version, Another unique aspect of the opening tracks is 
that Prince barely acknowledges the audience during his perform- 
ance. It is not until “Xenophobia” that Prince seems to let his hair 
down and add some fun to the performance. 


“Xenophobia” 

Prince sets the theme of the ONA tour with this unreleased 
instrumental track. Finally acknowledging the crowd, Prince rhyth- 
mically states, "Welcome to the power of surrender. First thing's first 
ー you must surrender your expectations. For those of you expect- 
ing to get your Purple Rain on, you're in the wrong house!” Although 
“Purple Rain” was in fact played at some of the ONA tour stops, it is 
not included in the live album. Later in the song, Prince also states, 
“If you drove up here in a Little Red Corvette, you might be sur- 
prised at what you find!” Prince continues, “You see, we're not inter- 
ested in what you know, but what you are willing to learn.” 

The band bursts into a funky workout while Prince exclaims, 
“Leave that blood alone! Don't you know dead blood kills - 
interferons’. This is likely a reference to the Jehovah's Witness phi- 
losophy to refuse transfusion of blood products. Interferon is a type 
of protein produced by the body to fight viruses by boosting the 
immune system. Interferons are also given by doctors to patients 
afflicted with viral hepatitis which can be transmitted by blood prod- 
LICKS. 

Prince then asks, "NPG are you ready?" and lets out a scream 
signalling the beginning of the horn riff from “Xenophobia” The 
track also serves to introduce the NPG to the audience, starting 
with a solo by Greg Boyer during which Prince playfully asks, “What 
do you think? Candy, does he need a passport? Can he stay?" Maceo 
Parker is featured next with encouragement by Prince and chanting 
of "Maceo, blow your horn! by the audience, 

It is at this point that one of the weaknesses of the album 
comes to the forefront. Although a superb soundboard recording 
with little overdubbing, it is often difficult to feel the excitement of 
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the crowd since the cheers and chants are difficult to hear. The 
album may have benefited from increases in the crowd volume at 
strategic points. Nonetheless, “Xenophobia” allows the NPG to tru- 
ly showcase their talent and the excitement of a Prince concert is 
clearly displayed. 

Obviously proud of Neto’s ability, Prince once again asks for a 
solo by the keyboardist who forgoes his jazz background and gives 
the audience a distortion solo. Returning to the theme of the song, 
which is a commentary on the United States’ sudden paranoia af- 
ter September nth, Prince yells, “You have randomly selected to be 
searched! Can | get any volunteers? You must remove your shoes — 
we gonna get funky", a reference to airport procedure of scanning 
shoes after the ‘shoe bomber’ Richard Reid was caught. Following a 
solo by John Blackwell, Prince presents the ‘give/receive’ and ‘lead- 
er/follower' options to audience members which was a frequent 
feature of the ONA tour. This is followed by an electric guitar sere- 
nade to the lucky female fan who correctly answered “follower” to 
his option. Xenophobia finally ends after cwelve and a half minutes 
and is one of the most interesting and fun tracks on One Nite Alone. 
Live! 


“Extraordinary” / “Mellow” 

A rarity on the ONA tour, “Extraordinary” is a sweet ballad 
which fits perfectly with the jazz-tinged show. The live version re- 
mains faithful to the studio track from The Vault and deviates little 
with the exception of the showcase of Candy Dulfer’s very under- 
rated abilities. Following another solo by Neto, it becomes clear 
that he is now a featured focus of the new NPG. Interestingly, 
Rhonda Smith is the only band member who is not given the op- 
portunity to solo on the album which is a departure for Prince as 
his bassists have been a major focus of the NPG for the past dec- 
ade. 

“Mellow” does a wonderful job of highlighting Prince’s vocal 
abilities. Unfortunately, his voice seems to echo more substantially 
than this reviewer remembers from other concerts and the beauty 
of the song is somewhat drowned by this effect. Nonetheless, the 
song retains tts value as one of the more interesting songs from The 
Rainbow Children album. 


“1+1+1 Is 3” / “The Other Side Of The Pillow” 

Opening with the question, “Y'all ready to get some exercise?” 
Prince begins one of the most danceable songs on The Rainbow 
Children and orders, “Everybody on the balcony - on your feet!” 
"1+1+1 Is 3” is most reminiscent of Prince concerts past and the 
listener can practically picture the crowd’s hands waving when 
Prince exclaims, “Turn the house lights on!” Once again the weak- 
ness of low crowd volume comes through when Prince asks the 
crowd to holler responsively. No doubt the crowd was amused by 
Prince's request, “Somebody get me a new suit — l'm about to sweat 
this one out!” 

The song is stopped abruptly with Prince feigning frustration 
and saying, "| know y'all crazy! Y'all trying to make me tear up some- 
thing in here | see. Say what? Everybody just chill ouc for a minute - 
hang on, hang on...” The statement segues into a jazzy reworking 
of “The Other Side Of The Pillow” from The Truth album. A pleas- 
ant surprise for die-hard fans, this song which had never been per- 
formed live prior to the ONA tour is a highlight of the live album 
and features jazz solos by the entire horn section accompanied by 
a Classic three-piece jazz backing band by Smith on bass and 
Blackwell on drums. 


“Strange Relationship” / “When You Were Mine” 

The first ‘80s song played by the NPG opens with Prince say- 
ing, “Real music for real music lovers. What? WNPG on the radio!” 
This rendition of the Sign O' The Times track retains the classic ar- 
rangement played in concert on many tours since 1987. One criti- 
cism of this arrangement is that it loses some of the sparse nature 
of the original studio track. With the NPG's elaborate horn section 
overpowering much of the rhythmic section of the band, that crit- 
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icism applies here. 

“Strange Relationship” ends with Prince stating, “| like that, but 
| gotta switch up the groove on ‘em. We ain't through with y'all yet 
— hit me John!” Opening with Blackwell's perfectly timed beat, 
“When You Were Mine” kicks off with Prince daring us to sit down 
for this one. Indeed, the weaknesses of “Strange Relationship” js the 
strength of this jam. The full-sounding band adds a tremendous fun 
to “When You Were Mine.” Complete with the sound of women 
screaming, this track recalls the sexy days of Prince with his briefs 
and raincoat yet demonstrates Prince's much-improved guitar play- 
ing ability with a scorching solo. 


“Avalanche” 

Completely switching gears from fun dancing to social con- 
sciousness, “Avalanche” seems somewhat out of place as the closing 
track of the first disc. This actually reflects the quizzical looks on 
many of the audience's faces when this song was performed on the 
ONA tour. 

This arrangement of the One Nite Alone... studio track is actu- 
ally quite different from the arrangement played at many of the 
ONA tour concert stops. It lacks the sparse nature of the alternate 
arrangement, which featured a soft backing piano and Prince’s vo- 
cals at the fore. This version opens with a Najee horn solo and con- 
tains piano, bass and drums. It is also sung at a quicker pace than at 
other performances, which reduces the impact of the lyrics. Prince's 
performance at the piano actually overpowers his vocals at some 
points, which is a weakness of this version of the track. Nonetheless, 
his piano solo midway through the track is one of the highlights of 
the album and reminds the listener of the multi-instrument abilities 
of this talented artist. Overall, other performances of “Avalanche” 
might have been better suited for immortalisation on Prince’s first 
live album. 


“Family Name” 

This The Rainbow Children jam continues the overall theme of 
the One Nite Alone...Live! album. In Prince's words, it is “to tell che 
truth.” The live track finds Prince changing the family names of au- 
dience members to those considered jess desirable. He chants, “If 
you want to go higher, then we got to get deep.” Tremendously 
funky, “Family Name” follows in the tradition of “1+1+1 Is 3.” Also 
remarkable is that this track is the only one highlighting Rhonda’s 
bass guitar playing. The duet between the bass and Prince’s roaring 
guitar solo at the end of the song is extremely fun and a definite 
head banger. 


“Take Me With U” / “Raspberry Beret” 

Lightening the pace slightly, these two songs have been paired 
In Prince's concerts since 1997. Remarkably, the NPG finally play near- 
ly complete versions of both songs instead of an attenuated med- 
ley. Being the first Top-10 hits on the live album, these help the 
listener recall how impressive Prince has been in concert over the 
years. Rhonda Smith’s backing vocals on “Take Me With U” are dis- 
creet enough to recall those of Apollonia. 

Opening "Raspberry Beret,” Prince asks, “Question - how may 
of y'all haven't seen me before?” When a significant cheer goes up 
(as it did at most of the ONA tour stops), he responds, “Awww! First 
timers, huh? I'm gonna see if you know the words to this song. If 
you don't, you better ask somebody!” The hit’s verses are sung most- 
ly by the audience, once again exposing the weakness of low crowd 
volume on the album. 


“The Everlasting Now” 

Although funky, the key and pace of this song is surprisingly 
stale on the live album. Although very fun to watch live, similar 
musical themes have been touched in Prince’s live shows since the 
mid- gos. Additionally, much of the /t Ain't Over! disc of the live set 
contain similarly funk-based workouts (and even a brief reprise of 
“The Everlasting Now’). The Santana-inspired guitar solo is interest- 
ing, if somewhat unoriginal. This track simply doesn’t have the ener- 





gy to hold this reviewer's interest, although many fans will likely beg 
to differ. “The Everlasting Now” has become a favourite among boot- 
lez concert collectors despite it being played exactly the same way 
at the vast majority of ONA tour stops. The track ends with a “Thank 
you, good night!” from Prince followed by approximately one 
minute of audience cheers, indicating that the next track is the “en- 
core” portion of the concert. 


“One Nite Alone...” / “Adore” / “| Wanna Be 
Your Lover” / “Do Me, Baby” / “Condition Of The 
Heart” / “Diamonds And Pearls” / “The Beautiful 
Ones” 

This is the piano medley segment of the concert tour which 
features a solo Prince at the piano. Most of these songs are regretta- 
bly abbreviated. Also noteworthy is that included in the live album 
are rarely played segments of "One Nite Alone...” and “Condition 
Of The Heart." 

There is little doubt that the highlight of this segment js 
"Adore," which is almost played in its entirety over screams from 
female audience members. The rearrangement of the ballad to fit a 
solo piano performance in very impressive and allows for emphasis 
on the spectacular vocals. Prince shows his humorous side when he 
reaches to portion about smashing up his ride. He coyly jokes with 
his mysterious lover, "Uh oh! Don't smash up the ride, You smashed 
up the ride?,, Where is it? On the driveway? C'mon, show me. Oh 
you didn’t... awwww no! (Prince inserts the Twilight Zone theme 
briefly). You didn't smash up the ride, did you baby? No, no, it's 
alright, don't cry, don't cry, I'll get you another one... What kind 
you want? That's a little expensive now, c'mon! Alright, anything 
you want, baby..." 

"Condition Of The Heart” is another highlight of the piano 
medley simply because of its rarity in terms of live performance. 
Unfortunately it is an all-too-brief instrumental. Regrettably, “The 
Beautiful Ones” is never allowed to build to its crescendo and ts cut 
short at only two minutes in length. 


“Nothing Compares 2 U" / “Free” / “Starfish And 
Coffee” / “Sometimes It Snows In April” 

The Grammy-nominated “Nothing Compares 3 U” reintro- 
duces the band to the album. Unfortunately, the song lacks the 
tremendous emotion of the similarly live version from The Hits/The 
B-Sides. It seems softer and less grandiose than that 1993 recording. 
“Free” makes up for this with a soaring, shivering version of the song 
from 1982. Perplexing is that Prince opens the song by stating, “Ain't 
none of us free.” And yet he goes on to sing the first verse and 
chorus which remind us to "be glad that you are free.” 

“Starfish And Coffee" is restricted to only one minute in length 
which is disappointing considering the fun that Prince always seems 
to be having while playing the song. Nonetheless, it segues beauti- 
fully into “Sometimes It Snows In April” which is faithful to the sparse 
Parade studio track. Replacing Clare Fisher's orchestral lines from 
the song with the horn section of the NPG does not detract at all as 
the tune is played very softly so as to resemble the sound of violins. 


“How Come U Don’t Call Me Anymore” 

Being promoted from a rarity and a B-Side to a bonafide hit 
since the release of Alicia Keys’ cover, “How Come U Dont Call Me 
Anymore” is started with only Prince at the piano but the band is 
brought in after the first verse to play a fuller sounding version. Un- 
fortunately, this takes away from the original track which was pow- 
erful in its own right without extraneous backing music. It more 
closely resembles Keys’ cover version (which contains a mix of live 
drums and hip-hop beats), which was likely an attempt to allow 
concert-goers to identify more closely with the song, It is not alto- 
gether successful, however. 


"Anna Stesia” 
Another highlight of the live album, "Anna Stesia” is sung with 
all the emotion and vigour of a Prince who has found a new philos- 


ophy on religion. He opens with, "| don’t want to leave you worry- 
ing about some stupid fool calling you up on the phone. This ts 
how we want to leave it.” Prince manages to stay faithful to the 
original message of the song by portraying the importance of be- 
lieving in God, no matter which way one worships Him. This mes- 
sage has been lost in the preaching of recent concerts which pro- 
moted the Jehovah's Witness philosophy, but is a welcome addi- 
tion to the One Nite Alone... Live! album. 

The “Rise Up!” addendum to the song is once again played over 
the beat of “The Greatest Romance Ever Sold.” Prince asks, “How 
many of you worship God? How many of you know how God wants 
to be worshipped? And that’s where the agreement falls down, right? 
Twenty churches in a one-mile radius. Everybody's at different 
churches, worshipping different ways.... We should champion our 
similarities, not our differences. We should meet on a higher level 
instead of looking at white, black, rich and poor, young, old:.. Let's 
meet somewhere higher. Rainbow Children you know what I'm talk- 
ing about! NPG Music Club put your hands up!” This message is a 
positive way to end the concert tour and expresses the theme of 
the album perfectly. 


Disc 3: The aftershow 

Titled It Ain't Over!, the third disc in the live set contains per- 
formances from various aftershows during the tour. Exclusively re- 
corded in small clubs, the disc promises to deliver a recorded docu- 
ment of the experimental performances played for years at Prince's 
post-concert live sets. Unfortunately, it fails to consistently deliver 
on this promise. There is no doubt that long-time fans and collec- 
tors of bootlegged live performances will appreciate this disc tre- 
mendously. However, when compared with the superb first two 
discs of One Nite Alone... Live! It Ain't Over cannot compare in ex- 
citement or emotion. 

The disc certainly begins very promisingly. "Joy In Repetition” is 
absolutely superb. Prince's vocals accompanied by scorching guitar 
riffs send shivers down this listener's spine. Containing, two guitar 
solos, both equally impressive, this track highlights the outstanding, 
guitarist. The track's only weakness is the intrusiveness of some of 
Larry Graham's “dirty” bass style, which are out of place on this rock 
number, 

“We Do This” (featuring George Clinton) is also a strong track. 
Ir begins very strangely, with a light, funky workout featuring a sax 
solo by Maceo Parker. With the introduction of Clinton's vocals, 
the track takes on a very aggressive tone. Contributing to this ag- 
gressiveness is Renato Neto's odd electronic keyboard experimen- 
tation underlying the vocals. Follow this with another scorching gui- 
tar solo by Prince and this track is another tribute to years of 
aftershow performances. 

Unfortunately the first weak track of the entire three-disc set 
follows with a medley of “Just Friends (Sunny)" and "If You Want 
Me To Stay,” featuring the vacals of Musiq. His live performance 
simply does not fit with the NPG's funky backing and “Just Friends 
(Sunny)” does not compare with the studio track (available on 
Musiq's debut album Ajjuswanaseing). At times, Musiq actually sings 
off-tune and seems to need to catch up to the faster pace of the 
NPG's backing. 

"2 Nigs United 4 West Compton” bears no resemblance to the 
track of the same name from the Black Album, It is a generic funk 
workout which becomes boring quite quickly, yet lasts for a dreary 
six minutes. “Alphabet St.” is more interesting, It extends the same 
funk beat as "2 Nigs but adds a funk rhythm guitar portion played 
by Prince, who also sings the first two verses. This version bears more 
than a passing resemblance to the “Alphabet St.” played on the Nude 
tour. Greg Boyer's trombone solo is fun and upbeat. Prince's self- 
commentary to his rhythm guitar is, "| like country music too!” Last- 
ing only three minutes, the song is far too short especially consider- 
ing it segues into the mediocre “Peach.” 

This version of “Peach” is a long funk jam (very similar but slight- 
ly slower in time to "2 Nigs”). Prince exclaims, “We gonna keep this 
groove going for twenty minutes! It Ain't Over which is unfortu- 








nate because it becomes quite boring and varies very little for nearly 
five minutes. It was clearly meant as a showcase to allow fans to 
dance on stage, however it doesn’t hold the same excitement on an 
album. The “Peach” power chords are finally played at the five- 
minute mark, teasing the listener with the beginning of the fun rock 
song. However, Prince returns to the same funk beats, which lasts 
over eleven minutes in total. Not even solos by the horn section 
and Neto can save this boring track. 

“The Ballad Of Dorothy Parker” (listed as “Dorothy Parker”) is 
interesting simply based on the strength of the original track. This 
version adds very little to previous performances and Prince does 
not play with the audience as much as he could. The song is saved 
by a spectacular percussion solo by Sheila E. (who is uncredited on 
the album but played on most of the Los Angeles tracks on this 
disc) and fun duelling keyboard solos by Neto and Prince. 

“Girls And Boys” opens with Prince and the crowd singing the 
chorus of the Parade favourite, but bears little resemblance to the 
track after this. Once again, a dull funk workout track follows a 
stronger, more experimental song in the form of “Dorothy Parker.” 
The weakness of this disc seems to be that Prince did not realize 
that jams that are fun to dance to while watching a concert are not 
quite as interesting when listening to the concert on CD. 

The concluding “The Everlasting Now” vamp certainly does not 
solve this problem. tt features the same music of the live version 
played on disc 2 without the vocals. Thankfully it lasts only two 
minutes and the listener is able to replay the first two discs of the 
live set, which are far superior. There js little doubt that these first 
two discs will stand the test of time better than It Ain't Over! 


Notes on the packaging 

Has it been that long since Crystal Ball? His first truly independ- 
ently-released album, Crystal Ball/The Truth came with no packag- 
ing at all for fan-club members and sparse, amateurish packing for 
the store version. Disappointing many fans, the project was a pubic 
relations nightmare for NPG Records. One Nite Alone...Live! more 
than makes up for that release. Packaged in a longbox, the set con- 
tained the three discs (complete with jewel cases and inserts) as 
well as a spectacular longbox-sized, full-colour booklet. 

Designed by Sam Jennings (also designer of Prince's websites) 
with beautiful photographs by Afshin Shahidi and Inam, the 56- 
page booklet features quotes from fans, newspaper reviewers and 
band members overlaying the pictures. Most interesting are the 
quotes from the band members, which add a personal touch to 
the set. Prince’s words about the tour are noticeably absent, how- 
ever long-time fans have come to expect Prince's lack of personal 
observations when it comes to his liner notes. Still, this reviewer 
longs to hear about Prince’s story on the assembly and perform- 
ances of the ONA tour. Also included in the box is a mini-poster of 
Prince playing the guitar. A bonus for NPG Music Club members 
was an additional copy of the One Nite Alone... album, which js 
now commanding nearly USSso on eBay. As a whole, this box set 
makes a welcome addition co the display case of any Prince fan or 
music collector. 


Conclusion 

One Nite Alone...Live! succeeds marvellously at documenting 
an exciting time in Prince's touring career. With failures in the set 
kept to a minimum, Prince will likely please many fans with this set. 
It is possible that those that are not familiar with Prince's most re- 
cent work will long for more hits, however it is this reviewer's opin- 
ion that a “Greatest Hits Live” album would have been far more 
mundane and less daring. There is little doubt that the release of 
The Rainbow Children marked an exciting new stage in the music of 
a great artist, and One Nite Alone...Live! does an excellent job at 
highlighting this to the listener. Of course, this music fan would love 
to see more live music released in such a format in the future, espe- 
cially if it retains the high quality of One Nite Alone... Live! 


By ERIC BENCHIMOL. 
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European concerts 

3 October: Carling Apollo, London 

4 October: Carling Apollo, London 

5 October: Carling Apollo, London 

7 October: Carling Apollo, Manchester 
8 October: Carling Apollo, Manchester 
10 October: Point Depot, Dublin 

13 October: Festhalle, Frankfurt 

15 October: Ahoyhal, Rotterdam 

16 October: CCH1, Hamburg 

18 October: Sportpaleis, Antwerp 

19 October: ICC, Berlin 

21 October: Konserthus, Oslo 

22 October: Annexet, Stockholm 

24 October: Kongresscentre, Aalborg 
25 October: Falkoner Salen, Copenhagen 
27 October: Konig Pilsener Arena, Oberhausen 
28 October: Le Zenith, Paris 

30 October: Hallenstadion, Zurich 

31 October: Palatucker, Milan 

2 November: Ahoyhal, Rotterdam 


European aftershows 

6 October (am) 2002: The New Marquee, London 
11 October (am) 2002: Spirit, Dublin 

26 October (am) 2002: Vega, Copenhagen 

29 October (am) 2002: Le Bataclan, Paris 

3 November (am) 2002: Nighttown, Rotterdam 


Japanese concerts 

15 November: Kokusai Forum Hall, Tokyo 
17 November: Act City Hall, Hamamatsu 
18 November: Budokan, Tokyo 

19 November: Budokan, Tokyo 

21 November: Koseinenkin Hall, Sapporo 
22 November: ZEPP Sendai 

26 November: Sun Palace, Fukuoka 

28 November: Castle Hall, Osaka 

29 November: Century Hall, Nagoya 
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PRINCE'S ONE NITE ALONE... Tour began on 
March 1st. Prince played 35 regularly scheduled 
concerts and 10 aftershows in the US and 
Canada until June 18th. He continued with a 
series of shows at the Xenophobia Celebration 
later in June. Following a three-month break, 
Prince took the tour to Europe and Japan in 


October and November, playing 29 concerts 


and five aftershows. This tour report examines 


the European and Japanese legs of the highly 
acclaimed tour, which has generated 
phenomenal response amongst Prince’s 


followers and critics. 
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THE OVERSEAS PORTIONS OF THE ONE NITE ALONE... tour began in Lon- 
don on October 3rd. Prince remained in London for two more shows 
before moving on to Manchester for two concerts, After a concert in 
Dublin (Ireland), the tour proceeded to the Continent for concerts 
in Frankfurt (Germany), Rotterdam (Holland), Antwerp (Belgium), 
and Berlin (Germany). Four Scandinavian shows were next: Oslo 
(Norway), Stockholm (Sweden), Aalborg (Denmark), and Copen- 
hagen (Denmark). 

The tour then headed south for a concert in Oberhausen (Ger- 
many}, followed by Paris (France), Zurich (Switzerland), and Milan 
(Italy). A second show in Rotterdam, a late addition to the tour 
schedule, closed the 20-date European leg, In the course of the Eu- 
ropean tour, Prince also played five aftershows, in London, Dublin, 
Copenhagen, Paris, and Rotterdam. 

Following a two-week pause, the tour resumed in Japan for 
nine concerts in seven cities. Three concerts were played in Tokyo 
(one at Kokusai Forum Hall and two at Budokan) and one each in 
Hamamatsu, Sapporo, Sendai, Fukuoka, Osaka, and Nagoya. 

The European trek was Prince’s first since the 1998 tours in sup- 
port of the NPG's Newpower Soul. He had not performed in Italy 
since 1990 due to legal complications and had not played in Nor- 
way since 1993 and Ireland since 1995. The Japanese tour was Prince's 
first there since 1996. The nine-date tour was actually the most ex- 
tensive tour of Japan that he had undertaken, having previously 
played four shows in 1986, eight in 1989, five in 1990, four in 1992, 
seven In 1996. 

Much like in the US and Canada, the overseas legs focused on 
smaller-sized venues, mostly theatres with excellent acoustics. The 
majority of the shows were held in 1,200 to 4,000-seat venues. Tick- 
ets sold out very quickly despite steep prices. 


Few changes 

The show underwent few changes since the US and Canadian 
legs earlier in the year, However, the repertoire was overhauled to 
include many more songs than previously, including Prince classics 
such as “Pop Life" and “Housequake,” but also less predictable mate- 
rial like "All The Critics Love U In New York,” “Gotta Broken Heart 
Again,” “Strollin’,” “Power Fantastic’, and, perhaps most notably, the 
unreleased hardcore fan favourite “Empty Room.” A large part of 
the extended repertoire was introduced during the Xenophobia 
Celebration in June. 

The focus of the show shifted somewhat as Prince backed off a 
bit from The Rainbow Children and the more recent material in fa- 
vour of a slightly broader presentation of his vast body of work. 
Some of the songs that had been an integral part of the show were 
removed or played with much less regularity than previously. The 
Rambow Children tracks “Muse 2 The Pharaoh,” “Mellow,” and “Fam- 
ily Name" were played during roughly half of the shows. This was 
also the case with “Xenophobia,” while “Avalanche” only made one 





appearance. On the other hand, Prince made “The Work, Pr. 1" and 
"The Everlasting Now" permanent inclusions; the former was not 
played at all on the US/Canadian legs, while the latter was included 
on a few rare occasions in the US and Canada. 


Success 

Prince's overall commercial status may not be higher today 
than it was 10 years ago, but there is no question that his critical 
standing has improved a great deal in recent years. Prince's deci- 
sion to focus the One Nite Alone... show on his musicianship rath- 
er theatrics or showmanship, was lauded by most critics. Some 
complained about the absence of some of his greatest hits and 
the lack of more sexually-explicic material, but on the whole the 
critics seemed pleased that Prince has matured and developed as 
an artist 

The tour solidified Prince's relationship with his most arden 
fans in Europe and Japan. As in the US and Canada, NPGMC mem- 
bers attended soundchecks and were able to get the best seats in 
the house for the concerts. Prince clearly has realised the impor- 
tance of his fans to his independent stance. Instead of attempting 
to appeal to fickle mainstream music listeners, Prince wants to es- 
tablish a strong bond with his most loyal following. Obviously, this 
means selling far smaller number of records and tickets, but since 
there is no middleman it is probably just as lucrative as playing by 
the industry rules. And it's a far more healthy situation in which to 
create valid art. 

When Prince wrapped up the One Nite Alone... tour in De- 
cember 2002 with a performance in Las Vegas (covered in a sepa- 
rate article), he had spent almost two years on The Rambow Chil- 
dren project, from the initial recordings took place to the end of the 
tour in support of the album. The last time Prince devoted so much 
time to a project was probably Purple Rain, which began in the spring 
of 1983 with initial recordings and concluded with the final Purple 
Rain shows in April 1985. In contrast, the Lovesexy project lasted a 
little over a year (December 1987 to February 1989). 

Clearly, Prince feels very passionate about the lyrics and music 
of The Rainbow Children. His fans may not agreed with the messages 
of the album, but most think the music is exciting and shows that 
Prince is still willing to take risks and challenge his listeners. The Rain- 
bow Children project, ie. the album and the accompanying One Nite 
Alone... tour, can only be deemed a great artistic success, proving 
that Prince can exist and prosper outside of the mainstream, 


The band 

The backbone of the band remained intact from previously: 
Renato Neto (keyboards), Rhonda Smith (bass), John Blackwell 
(drums), and Greg Boyer (trombone). 

Candy Dulfer (saxophone) participated in the entire tour, while 
Maceo Parker (saxophone) and Eric Leeds (saxophone) alternated, 
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each playing roughly half the tour. Parker played the nine first shows 
(from London October 3° to Hamburg), Leeds the subsequent sev- 
en shows (from Antwerp to Oberhausen), and chen Parker returned 
for two shows (Paris and Milan). The final show (Rotterdam) fea- 
tured only Dulfer as saxophonist. 

In addition, Kirk Johnson (percussion) joined the tour for four 
shows (from Berlin to Aalborg) and Sheila E. (percussion) for the 
two last shows (Milan and Rotterdam). 


The stage set, show and set list 

The stage set was the same as previously. The basic show also 
remained more or less the same as on the US and Canadian legs of 
the One Nite Alone... tour. However, the general structure of the set 
list loosened up a great deal, allowing for more spontaneity, with 
the result chat each show was different. Thus, it is very difficult to 
describe a typical set because it changed nightly. 

Asin the US and Canada, "Rainbow Children” opened the show, 
but three European concerts saw a completely different beginning. 
One show was launched with Prince at the piano for “Delirious,” a 
second concert with a mini-set with Prince accompanying himself 
on acoustic guitar, and a third with a piano segment. Following these 
unusual openings, the set returned to “Rainbow Children” and the 
normal sequence of songs. 

"Muse 2 The Pharaoh” followed on fram “Rainbow Children” 
like in the US and Canada, but a few shows into the European tour 
Prince dropped the song in favour of “Pop Life.” However, "Muse 2 
The Pharaoh” returned once on the Japanese tour. The early seg- 
ment of the show, from “Muse 2 The Pharaoh" or “Pop Life” until 
the trio of songs “Mellow,” "1+1 ls 3," and the Ohio Players’ “Love 
Rollercoaster” (from Honey, 1975), was quite loose, featuring between 
two and five songs chosen from "The Work, Pt. 1," “Extraordinary,” 
“Xenophobia,” “Money Don't Matter 2 Night,” "A Case Of U,” and 
“Purple Rain.” Two Japanese shows also included Nikki Costa's "Push 
And Pull” (from the Blow soundtrack and Costa's Everybody Got Their 
Something, both from 2001) in this segment, 

The next segment included several numbers not played in the 
US and Canada: "Housequake," "D.M.S.R," James Brown's funk clas- 
sic “Get Up (| Feel Like Being A) Sex Machine" (from Sex Machine, 
1970), “The Ride,” “Strollin’,” and a new song possibly titled “U And 
Me" (played between “Strollin” and “Gotta Broken Heart Again’), 
"Gatta Broken Heart Again,” and "The Orher Side Of The Pillow.” 
The show returned to the format of the US/Canadian legs with 
"Strange Relationship,” The JB's "Pass The Peas” (from Food For 
Thought, 1972), and "When You Were Mine.” 

One show in Japan included the Santana medley after “When 
You Were Mine,” while another Japanese concert skipped “When 
You Were Mine" in favour of a unique segment of Graham Central 
Station's “Hair” (from Graham Central Station, 1973), "777-931," "The 
Stick,” Graham Central Station's "Water" (from Ain't No ‘bout-A- 
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Doubt It, 1975), and the Commodores’ “Brick House” (from The Com- 
modores, 1977). 

The next segment was new since the US and Canadian legs. 
Prince chase from five of his own songs, “Bambi,” "Something In The 
Water (Does Not Compute), "Sign O' The Times,” "The Question 
Of U,” “The One,” and three covers, Alicia Keys’ "Fallin" (from Songs 
In A Minor, 2001), Led Zeppelin's “Whole Lotta Love" (from Led Zep- 
pelin Il, 1969), and Paul Desmond's ‘Gos jazz standard “Take Five" 
(made famous by the Dave Brubeck Quartet of which sax player 
Desmond was a member). This portion of che show featured be- 
tween one and seven of the eight songs, with “Sign O' The Times” 
being the most frequent selection. The ending of the main set was 
the same as previously: “Family Name,” “Take Me With U,” “Rasp- 
berry Beret,” and “The Everlasting Now." 

The piano sit-down segment usually included between five and 
10 songs, although one concert in Japan featured only one song and 
another Japanese show two songs. Most commonly played were 
“Adore,” “Diamonds And Pearls,” “The Beautiful Ones,” “Nothing 
Compares 2 U,” “The Ladder,” and “How Come U Don't Call Me 
Anymore.” Prince left out the piano medley once in Europe and 
four times in Japan. 

The piano repertoire was expanded with 10 tracks since the US 
and Canadian shows: “Delirious” and “Automatic,” "The Ladder,” 
"The Ballad Of Dorothy Parker,” "Shake", “Power Fantastic,” “U're 
Gonna C Me" “Empty Room,” the new “Eye Love U Baby, Like U 
Have Never Known” (tentative title), and a cover of Jerry Lee Lewis 
‘sos rocker “Whole Lotta Shakin” (from 1957). At the same time, 
eight songs performed in the US and Canada were dropped alto- 
gether from the piano medley. 
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New since the previous legs of the tour was an acoustic guitar 
ser, which opened one concert and replaced the piano segment 
during another show. The guitar set included “Alphabet 5r.”, “Ele- 
phants And Flowers,” "7," “Pink Cashmere,” “One Kiss At A Time,” 
"Don't Play Me," “The Truth,” "A Case OF U," and the unreleased 
"Telemarketers Blues,” which Prince introduced during the Xeno- 
phobia Celebration (it was listed as “Some People Call Me Crazy リ 
“Guitar Playin’ Man” in our report in UPTOWN #54). 

The encore segment was also changed a great deal from the 
previous shows, It now featured one to five songs, with “Days Of 
Wild,” "Anna Stesia,” “All The Critics Love U In New York,” "A Love 
Bizarre,” and "Alphabet St.” being the most frequent inclusions. The 
latter song occasionally evolved into a jam with the theme song 
from the US 'Gos TV series The Beverly Hillbillies (the song is actually 
called “The Ballad Of Jed Clampett” and was composed by country 
musicians Lester Flatt and Earl Scruggs). Less common were “Peach,” 
“Joy In Repertion,’ “Last December,” “America,” “Prince And The 
Band,” which was introduced on the Canadian leg of the tour, anda 
cover of Funkadelic’s “Flash Light” (from Funkentelechy Vs. The Pla- 
cebo Syndrome, 1978). 
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[Without the inetituijon of Slavery and the colored 
face as a basis, the war could noi have an ELLILITLTT 
ft be better for us bath, ihtvelore. to be separaiad.” 


= Abraham Lingala 











NPG Club members VIP lamuinare 


[left], cour merchandise laminate 


[above], and tour program [right] 


9 


ee Ie SO OO En 






ap iss" as Lo G stom yg > fess denon E idakan 3 9 。 #8 ia rE . e 





ZURICH | MILAN gene 


COPEN- | OBER- PARIS 
BORG | HAGEN | HAUSEN 


AL- 











S337 


3: 





SPOCK 
HOLM 


2 
うる る 





CLG 


igh 
は お 


は 





PRESSES 
1 そる や 4 





BERLHN 


3 





ee 











ANT 
BURG | WERP 








3 
$: 
3 


ŠSS 
aces 





3 
を 
Saroe, 


$ 












SES, 








Sees 





3 
まう くく シテ 





は 3 すす まっ すそ: 


$ 
oe: 
shee 
gees 


HANI” 
ii 
22233 


ed 





DAM 





SS 





= 


¥ 





bes 


2 





3 





3 


422 
\ 
RG 


SRRY: 


33 
る る る 





324 
232 


まく る ふる る も 


FURT 


oe 





TRAINER: | ROA FER- 





は さる 3 


Eiri 








3 





seca 


e 





iati 
$5332 
$ 








2 
の ぐる くく 


は 





oT 


32349, 
に が お 
$33 


3 
Sras, 





ay 





zene 
$ 








3 
2 

z 
piii 
も くま すう 3 SA, 
3 








ば 





ue 
z 
3 








pyy 
Fae 


UANL PIES PEM 





aoe ke 





ます 9 る るる る 








eae. 
F 
EE 


apo 


し SN 


os 





Seeks pisces 
の ves 





3 


3 は くす 3 
は さる ぐる? る 3 








23g 
















‘i 





3% 
i 
まま 






























































































r aj | > e oa] “ ~j a - wl vja = = = < [| = . 
a EE ABBE 3] を >lëlal lalslg alag sl elel ella sl ellela aa e siaal slelis elole] (gisig a] el] zig 
ら 5 = に = 2 $| O| Si a| Y| È| | 8S <| 2| = w >| |E Els と | 8 g 3 
| 5| 5| S| è <)a) 5| 2 ビ a| 〇 =| | ま | =] el al sie トコ O で | i g =| 5 ae) £ G| S| に 〇 3 Bis oO 
S ye 83/3 回 回 に JE 3 前 PRRI 
a | A A = + 5j- を ーー 
g =| &| *| 3] “ ES EE šlo sais] |*12] | $18] 25) $]S] 3] S/Fl ge] giz s/2] | 2/8/38) 2) ie) s| slsisizi"| |"lel< PERGE 
5 に pe Slol & 5 Ke ge =| £| BE) 2| 2| Y, = る [で の | ウ &| lal 8 oja alxj|sjs っ < < 
E 5 HRE Sls g (öl si glleg |5 NE =| 2/2/35) | に | si $ 8 
x ê alle に sl jalas EIE] | と 5 3 3 まさ |3 6 を 3 に 
に gs” 5 =| | 3] §)4 $| 18 S EIE 9 3 9 È 
< $ 9| s a)” = | | alz < g 
= 2 È 3 3 5 dE 5 
= e £ + £ A = v 
る HID £ 
a £ ミ 8 § FE 
8 に $ る 

















vorume 12 | ssUE 1 | #56 UPTCOOW 


Set lists compiled by Alexander Rauscher. 
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to the high levels that we're so used to before heading into “Family 
Name” and then a couple of classics to get the audience singing 
along. “The Everlasting Now’ closing the main set was extremely 
well received and took a few twists and turns along the way to 
demonstrate the talents of his new band. 

The first half of this section gave the audience what they want- 
ed: Prince, a piano, and his audience. The most notable points were 
that only one line of “The Most Beautiful Girl In The World” was 
played and that "Diamonds And Pearls” where everyone except the 
front section cheered at the start but everyone in the NPGMC 
seemed positively frustrated at its inclusion, 

Part way through “Nothing Compares 2 U,” the band returned 
for a version of "How Come U Don't Call Me Anymore” where 
John Blackwell and a couple of members of the audience (the ever- 
apparent Unique included) were prompted to sing along with the 
line “call me." The surprise finish of “Empty Room” was absolutely 
astounding and you could see the front section mesmerised to at 
last get this not only played live but in such a small venue as the 
Apollo. Many thought this was the closing song and were heading 
to the exit to make a quick run to the after-party venue when Prince 
returned to the stage and started up a song which turned into “All 
The Critics Love U In New York.” This was slightly re-worded to “all 
the critics love you in London,” which ended with what seemed 
like half of the NPGMC section on the stage — a great ending toa 
great opening night. 

After a dash into central London, NPGMC members arrived 
at the venue for the after-party, The Mayfair Club in London's West 
End. That night there was a private party taking place but negotia- 
tions were underway for them to leave before 11:30 pm. However, 
have you ever tried removing roughly 800 party-goers from a ven- 
ue before midnight? Some fans made it inside the venue only to 
find nothing remotely Prince-like inside. This meant that Prince's 
team were in the bizarre situation of asking NPGMC members if 
they knew of an alternative venue. This saw them rapidly head 
across town to the Click Club and as this was not communicated 
to all members, only a few managed to find the new venue, Prince 
eventually arrived, talked to a few fans and dj'd for a while before 
leaving after spending not more than an hour there in total. 


4 October: Apollo, London [soundcheck] 

The queuing system returned outside the Apollo with names 
being taken, however this time organised by the team from 
www.thedawn.nl. This was not as well organised as the first night 
with many members not realising there was a system in place. Con- 
sequently, the line became disorganised and many accusations of 
rigging were flying around. That said, all members got to sit in the 
front area and it was evident that the NPGMC allocation for the 
second night had been substantially increased. 

After another wait at the inner doors, which was more 
cramped due to everyone realising that it was no longer general 
admission, the members were allowed in to be seated. 

Prince arrived on stage and joked about the previous night's 
after-party and seemed pretty light-hearted about the situation. 
He then played “The Ballad Of Dorothy Parker’ which was mostly 
an instrumental but with a few lines thrown in, At that point he 
asked the audience if anyone knew “Manic Monday" and Sneha 
(known as “msserendipity” on www.prince.org) took up the chal- 
lenge burt asked Prince if she could perform “Girls And Boys” in- 
stead. Next up were a couple more, one taking “Manic Monday" 
and one of the Italians taking “Shake!” However, the highlight of 
the pre-show was a "How Come U Don't Call Me Anymore” by 
Keniia which really picked the crowd up and even Prince seemed 
impressed, After this impromptu “Prince-Karaoke” session, Prince 
took back lead vocal and performed "The Ladder" and “Thank You 
(Falettin Me Be Mice Elf Agin)" while playing bass. 


4 October: Apollo, London [concert] 
Right from the third song, we could see that the set list was to 
change dramatically. “Xenophobia” fitted right in just after "Rain- 


bow Children” and the reception of “A Case Of U” was fantastic. 
Again, the pace of "14141 ls 3" seemed to pick up the audience mem- 
bers outside of the NPGMC area and the other outstanding re- 
ception was for “When You Were Mine.” 

The main set of the show did seem shorter than the previous, 
however the inclusion of more unusual tracks such as “A Case Of 
U" and “The Other Side Of The Pillow” pleased the audience. 

The second half of the concert started with an outstanding 
piano set with Prince alone for the majority of ic. Similar songs were 
played to the previous night but with the addition of “Power Fan- 
tastic,” “Starfish And Coffee” and “Sometimes It Snows In April.” 
There was a greater sense of emotion in Prince's voice and it came 
as no surprise to me that he decided to close the concert with " 
Anna Stesia.” 

The afterparty was held ar Embassy, just around the corner 
from the ill-fated Mayfair club of the night before, however this 
time seemed much more organised. Both NPGMC members and 
their guests (with wristbands) were admitted and an NPGMC 
member list was on the door in order to check that no one was 
swapping laminates. After about 30 minutes, Dustin took over the 
DJ both and was followed a couple of hours later by various band 
members and finally by Prince. 

Prince did not come down to the dance floor, preferring to 
remain the VIP area but did wave to a couple of fans before leaving 
after only a short while. Some band members, such as John 
Blackwell, spent a great deal of time talking with fans in the club 
area and informed us that the next night would see an after-show 
rather than an after-party “somewhere in a place called Islington”. 


5 October: Apollo, London [soundcheck] 

It has to be said that the Dutch fans are a determined bunch! 
After the disorganisation of the previous night’s queue, another 
fatally flawed system was put in place. This time raffle tickets were 
passed to NPGMC members on their arrival with a number show- 
ing their place in the line. However, some people missed the num- 
bering system again and a few opportunists took this as their cue 
to try and jump the line. Eventually Apollo security staff made it 
clear that unless some system was enforced, no one would be ad- 
mitted. Thanks to a French-speaking security guy this was resolved 
and admission began at around 4:30 pm. 

Queuing inside the theatre took forever however once inside, 
things began to work well. By this time I'd also learned that head- 
ing down the centre aisle would result in a row 10 seat, whilst a 
calm stroll down the left hand side would result in a front row seat 
with no problem. Prince soon appeared and spoke to a few people 
at the front. He asked why it was the same people on the front- 
right of the stage yet again and made a few jokes about people 
needing to relax a little about running down the centre aisle. 

Prince explained that they were waiting for John (Blackwell) 
to get changed as they needed to video him playing the drums 
and someone shouted "why don't you play?” Prince promptly did, 
playing “Tamborine” with Rhonda accompanying on bass. This was 
followed by Miles Davis’ “Freddie Freeloader,” "Muse 2 The Phar- 
aoh” (whilst John Blackwell was being filmed), "DMSR," “Strollin,” 
and “Alphabet Sr.” 


5 October: Apollo, London [concert] 

The first half of Saturday night's show was almost identical to 
the first night. The emotional fierceness of the previous evening 
gave way toa more playful and jovial Prince. The only track change 
from the first night was the replacement of “Bambi” with “When 
You Were Mine.” However, the real change was at the start of the 
second half 

Those NPGMC members who had witnessed any of the pre- 
vious shows were surprised to see Princes piano wheeled aside and 
replaced with a stool and a microphone. It became clear that we 
were to be treated to an acoustic guitar set instead of the tradi- 
tional piano set. Prince asked the audience to sit down whilst he 
ran through great renditions of some classics (with heavy audience 
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participation), before stopping during “Telemarketers Blues” to ask 
the audience, “Y'all know have Caller ID here, right?" and then giv- 
ing a detailed and humorous explanation of just that. He finished 
the song, having to explain his play on the words "| love Ua, but 
not the band.” 

As he finished explaining his joke about U2, Prince aggressively 
kicked the start peddle for “Days Of Wild” and launched into a 
superb and strong version — albeit with the new censored lyrics. 
This was followed by “Peach” where he explained that he needed 
“some peaches on stage to dance for me that don't dance too 
heavy.” After picking out two ladies from the right of the stage, he 
picked out my girlfriend (from whom I've heard "he picked me” 
more times than | can remember since that night) and Sneha who 
sang ‘Girls And Boys" in the Karaoke session the night before. An 
extremely strong “Joy In Repetition” with a blistering guitar solo 
was followed by a jam version of “Alphabet St." that saw almost all 
the audience on stage. 


6 October (am): Marquee, London [aftershow] 

This after party was on the North side of the City to the newly 
opened Marquee Club. Famous as a music venue in the West End 
of London for decades, the Marquee club had recently moved to 
brand new premises right in the middle of a shopping mall. On 
arrival an 80s revival disco was taking place so those already there 
were astounded (and incredibly lucky) to see hoards of Prince fans 
and Prince's crew suddenly appearing. 

We found ourselves at the front of the stage, but this turned 
Out to be not so great when lots of people started pushing and 
shoving before the show. Dustin arrived to replace the cheesy ‘80s 
music with something more familiar whilst the crew efficiently set 
up the gear for the show, 

Prince eventually arrived on stage and immediately started 
playing an instrumental jam followed by “Automatic.” The lyric 
book at the beginning of the show had been set up for "Days Of 
Wild," however after Prince spoke to Takumi this was changed to 
"Shake!" This was followed by a version of “Dolphin,” which saw the 
crowd doing most of the lead vocals (with a few having trouble 
remembering the lyrics for each verse) and then a stunningly dif- 
ferent but blistering version of “Sign O' The Times” which really 
brought the house down. 

Once everyone had calmed down, Prince played “Tamborine,” 
“Sexy Dancer” and “The Work, Pt. 1" and passed over the micro- 
phone to Anamaria from Detroit who gave us a powerful rendi- 
tion towards the end. Next up was “Soul Power” leading into a Go- 
Go jam with a “Bustin’ Loose” chant and then a jam based loosely 
around “Johnny.” 

Prince left the stage pretty promptly and with no encore. As 
the lights came up and the band started packing away you could 
see the realisation on everyone's faces that they'd witnessed one of 
the best and more diverse Prince aftershows in recent years. 

This was a great summary of three magnificent nights in Lon- 
don, | had been cynical about Prince's concerts in recent years; an 
over-rehearsed show in London 98 and the first night of the Hit 'N' 
Run tour | witnessed in Boston a couple of years back, and | was 
concerned that Prince was becoming a poor Vegas impersonation 
of his former self — | was proven very wrong, With a polished yet 
improvisational approach, Prince has put together a band that not 
only compliment his re-found musical diversity but also hold their 
own when left to their own devices (such as during “Pass The Peas’). 
Thanks to everyone | met on the tour and those that helped in the 
compilation of these notes, especially Sam, Alex, Unique, Thomas, 
the Dutch crew, and of course Delores. 


ac 


7 October: Apollo, Manchester [concert] 
The Manchester Apollo is very similar in size and appearance 
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to the London Apollo. Both are fairly intimate 3,500-seater, old- 
style theatres, with a raised balcony (second tier) of seating, and a 
rather old fashioned charm. The seats at Manchester were not as 
close to the stage as in London. Prince's guitar tech did notactually 
sit In the audience, there was a special seat in the small gap. 

Some of the usual queuing discord, which was evident in Lon- 
don, was also seen in Manchester, however the general atmosphere 
was much more relaxed. The NPGMC queue waited patiently, while 
the band arrived in the tour coaches and went in a side door, Once 
inside the fans waited in line in a relaxed manner, while the “real” 
soundcheck took place. This was quite extensive. As time pro- 
gressed it became more and more evident that a “fan” soundcheck 
was looking less likely. Since all the other shows had allowed the 
NPG members entrance at some point, it was very disappointing 
that having waited in line for hours, we were not allowed inside 
until it was Over and there was no time for another set, before the 
general public entered. 

The Rainbow Children section seemed shorter than in London, 
and for me | enjoyed it more. The flow just seemed right. One high- 
light of the show was “Whole Lotta Love,” despite the fact that the 
sound on this track was quieter than it had been in London on the 
previous Saturday. The track therefore lost a little of its awesome 
“bite,” but it was still great to hear the band perform the track so 
well. The band was really tight and Prince seemed very sharp. Dur- 
ing the "better to give or receive" speech, a fan was called up onstage 
after he was told to give his seat to a girl a little further from the 
front centre. Prince played a guitar solo while the guy relaxed on 
cushions. 

There was an extended piano medley, which included “Girls 
And Boys” and “Empty Room.” As Prince went to put the micro- 
phone back onto the stand during “The Beautiful Ones,” he 
dropped it and it fell to the floor. For a second he looked annoyed, 
then he dived onto the floor and screamed the vocal toward the 
microphone, before several times casting it about the floor, and 
crawling to it. For me he turned an error into a highlight! What a 
great version it was too. The finale of the show was “Purple Rain,” 
which was immaculate, and kept many old school fans happy. 

At the Afterparty Dudley D spun some choice cuts, to a small 
but enthusiastic crowd who danced and drank until the early hours. 
Prince did not show up. It was rumoured that trouble in a nearby 
bar, and a heavy police presence in the area, had dissuaded him 
from coming. However, the next day he told everyone at the 
soundcheck that he had fallen asleep! 


8 October: Apollo, Manchester [soundcheck] 

Much to everyone's relief the NPG MC Soundcheck did take 
place, and unlike some of the earlier ones which were rather like a 
pre-show “encore,” this soundcheck was like an “actual” 
soundcheck. The band rehearsed "Sign O' The Times,” “Pop Life” 
and several other tracks, including “Money Don't Matter 2 Night" 
(for the first time?) and “The Question OFU.” 

Prince worked the band throughout, adjusting the solos. At 
one paint Candy put on Maceo's glasses and looked like a school- 
teacher. Prince commented “school teacher by day, international 
rock star by night.” IFonly our schoolteachers... During “Sign O' The 
Times,’ Prince told the DJ not to scratch aver Rhonda's bass notes. 
The horns were asked to play their parts over and over again. 

This truly was a great soundcheck. Prince conducted the band, 
and at one point climbed down from the stage and walked up the 
aisle to get a different view. He stayed there for some minutes. Late- 
comers nearly choked on their popcorn and they were greeted by 
Prince's back. | am sure he ushered a few to their seats, He asked 
the crowd if the enjoyed the after party, “Was it funky?” The fans 
cheered, he went on to say he fell asleep. 


8 October: Apollo, Manchester [concert] 

Before the main concert actors from the UK TV soaps Coro- 
nation Street and Hollyoaks were mingling with other Prince fans in 
the upstairs bar. 
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The highlights of che show were the rehearsed tracks “Pop Life” 
and the great new reworked “Sign O' The Times.” “Money Don't 
Matter 2 Night” and “Sign O' The Times” had not been played on 
tour before this night. Prince asked for volunteers to come on stage, 
and he pulled a guy onstage. He looked like the squarest guy in the 
whole of Manchester, but Prince told him he was representing the 
city! When the guy told Prince his name was Nick Tears. Prince 
replied, “Sorry. | am feeling sad already!” He got Nick to dance on 
stage, and afterwards he explained that “he was standing in the 
aisle pulling a clown face, so | thought | would get him up here to 
be a clown, but he was really funky tonight.” The Ozzy Osbourne 
skit with a couple more fans onstage was hilarious, even though | 
had seen it before. Despite the inclusion of new tracks, during the 
concert Prince's energy levels seemed a little lower than the first 
night. The schedule had been pretty intense so far and maybe he 
was starting to feel it? 

There was no mention of an aftershow, but we already had 
word that the Life Club was again booked, so we went to check it 
out. A sign, “Sorry the Prince Aftershow is cancelled,” was on the 
door. Security told us that the main upstairs venue had been 
booked (whereas the lower small club was used the night before), 
but that they had a cancellation at 7 pm that evening, It appears 
that there may have originally been plans for an aftershow (the 
band had confirmed this possibility earlier in London). It left us 
wanting rather more! 

Prince re-asserted himself as a master live performer, an artist 
always capable of engaging an audience. On a personal level, he 
seemed more at ease with himself than ever before. As one critic of 
the Manchester show wrote, “Tonight is not another washed up 
artist trawling through their back catalogue, keeping the crowd hap- 
py — this is an education in music and a true display of genius.” 
Perhaps we should remember that. Elvis has not yet entered the 
building! 


DUBLIN 


By Richard Dower 


10 October: Point Depot, Dublin [soundcheck] 

| arrived in Dublin after travelling down by train from Limerick 
at 11 am. | was very lucky in that a member of the NPGMC who 
lives in Dublin contacted me and offered to take me as his guest. 
At around 12:30 pm, less then 10 fans were queuing up outside. 
Security was setting up the barrier system still. The next three hours 
were spent “networking” with fans, including many from England 
who had travelled and another fan called Susan Foley from Florida. 
She has seen Prince for all his European shows thus far, lovely lady. 
The fans are all sweethearts. | very much enjoyed sharing stories 
with them and they doing the same. Believe it or not, Prince has a 
lot of NPGMC members, someone said at least 100 out of the list 
of 152 were lrish members. The fans spoke about the nonsense and 
stunts about queuing that happened in London. Well, let me say 
this, nothing like this happened in Ireland, no raffle tickets, no num- 
bers or lists. 

| simply must give respect and gratitude to the security and 
staff of the Point Depot who were professional and were fully in- 
formed as to what and how things would go down. We were told 
that a list of 152 NPGMC members were on a prepared list, we 
would be allowed into the foyer of the Point Depot at 4:30 pm, if 
you were not on the list you would not be allowed in. No one 
made any fuss. We all queued and stayed right where we were, we 
all had a good time and chatted to each other, no one skipped or 
made any fuss. Dublin set an example to London and | hope this 
will follow for all the upcoming concerts. We were first searched 
for “recording equipment” and cameras, then preceded to queue 
outside the point itself before being left into the foyer. While we 
waited outside, Prince sound checked “Sign O’ The Times,” but 
NPGMC members were still queuing and waiting to be let in. 

Prince started the soundcheck at approximately 4:35 pm. At 
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around 4:50 pm, we were let into the foyer, while all along Prince 
was soundchecking, members received a very cool green laminate 
which was different to all other shows in London and Manchester, 
and we all got green wristbands. We had to get the signal then 
from Prince that we could take our seats, while all along Prince was 
working out on “Pop Life.” He did several takes, Candy was also 

warming up and doing some improvisational stuff. We waited 20 

minutes or so. At 5:10 pm, Prince gave the signal to Takumi to let 

us in. Takumi came down and told us to be cool and walk to our 
seats... It was the fastest damn walk | have ever made. 

Yet again | got my ass front row, centrestage, but Prince no- 
ticed that his field of vision was taken up with all male geeky fans, 
so he asked us to move a few seats to the right as he wanted some 
ladies in his field of vision. We smiled as it was sorta quirky request 
and moved. One fan commented that it had been seven years since 
he played in Ireland. Prince didn’t seem to remember himself and 
said, “Has it been seven years.. Seems like seven days, or seven min- 
utes.” 

| chen said, “Welcome back to Ireland.” He responded with a 
polite “thank you.” Several others fans spoke and made some jokes, 
etc. One funny part was when | asked him, “What kind of show can 
we expect tonight?” And his reply was, “What are you a journalist?" 
See | had my notebook and pen out, to take notes of the set list. 
He saw this and kinda thought... Well, you know. The entire 
soundcheck lasted from 4:35 pm to 6:10 pm. We were actually seat- 
ed for the “official” soundcheck for 60 minutes, 5:10 to 6:10 pm. 

Soundcheck set list with comments: 

e “Sign O' The Times”: Instrumental only, no vocals. 

e “Pop Life”: Several takes, no vocals. 

e Various tuning up work with Candy tweaking her sax and im- 
provisational work, John testing his drum kit, etc. 

e “Automatic”: Bass line only, briefly, a few seconds. 

e "Shake!": Full song with lyrics, Prince sitting at the piano. In- 
cluded the bassline for “Automatic,” very similar to the ver- 
sion he played at the 2002 Celebration, but with more lyrics. 

e “Manic Monday”: Instrumental only, but members of the 
NPGMC were singing all the words. 

e “Sometimes It Snows In April”: Very brief indeed, a few sec- 
onds, Prince on the piano. 

® Prince talks with the NPGMC: One Irish fan spoke to Prince 
and said that him and his wife were celebrating their 10th wed- 
ding anniversary today, the day of the concert. He thanked 
Prince for making it special, as if Prince had played Dublin es- 
pecially for their anniversary. Prince jokingly replied something 
like, “Oh yeah, | came to Ireland and played especially for you 
guys.” 

e “Empty Room” Beautiful. Different arrangement then what he 
played at the Celebration in 2002, full lyrics and complete song, 
and guitar parts. He changed the vocal delivery also from Cel- 
ebration. 

e = “The Ride”: He played this long, really heavy guitar work, in- 
credible version and just terrific to finally hear the man himself 
play It. 

e = “Dolphin”: Brief snippet with Prince on guitar. The opening gui- 
tar lines that Prince normally plays. 

e Prince speaks with the NPGMC. 

e “Hair”: A long instrumental and bass-heavy take that also had 
sax lines from the horn section, some of the horn work resem- 
bled “Uptown Up” by Maceo Parker. Rhonda gave some great 
bass solos. Prince once again tore the roof off on guitar, genius 
at work. 

e = "377-9311": Rhonda played this briefly on bass, | noticed the 
song right away and shouted “yeah, ‘777-9311, but despite us 
asking Prince to play it full, he moved on. 

e = "Thank You Fallentinme Be Mice Elf Again’/“Days Of Wild” 
This was very long, some 15 minutes, and Prince did sing many 
of the lyrics for “Thank You..” as well as nearly all the lyrics to 
“Days Of Wild.” The instrumentation followed closely the live 
take from the “Days Of Wild” CD single. Prince had us chant- 
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ing “we want the funk.” 
© = "Rainbow Children”: Instrumental version only. Prince moved 

off the stage at this point and walked back behind us and sat 

down. 

e Prince directs John Blackwell: Prince sat down 20 rows back 
and whispered into his mic, you could barely hear him mum- 
ble directions to John, and John just banged on the drums 
and tuned up. 

e Pop Life”: Instrumental only. Prince then teft and went back- 
stage. 

Overall, it was a very impressive soundcheck. All the NPGMC 
members enjoyed it and commented on how relaxed and open 
Prince was with the fans. He was loose and friendly to everyone, 
even me! Also note that at the start of the soundcheck when we 
first took out seats Prince spotted the mature lady from Florida, 
Susan Foley. She has seen Prince many times over the years, she 
also uses a walker to get around, Prince spotted her right away and 
even said to her, “Are you on tour?” Susan made some funny reply 
back, to which Prince said, “We'll have to talk later.” NPGMC mem- 
bers witnessed a 60-minute soundcheck from their seats, but we 
had a further 20 minutes while waiting for Prince to give the word, 
and outside Prince soundchecked “Sign 〇 The Times.” 


10 October: Point Depot, Dublin [concert] 

The main concert started at 8:15 pm, and ended at 10:50 pm. 
In total, we got a 2 hour 35 minute show, which was amazing. Some 
fans who attended London and Manchester said it was the best so 
far they had witnessed. Prince was in such a happy mood. He re- 
acted so well to the people in the NPGMC section and those on 
the ground floor. We were all jamming and dancing like crazy. Prince 
had to work to get the folks in the balcony off their asses, but Dub- 
lin showed Prince how funky we are, which he commented on 
many times. 

Highlights for me were too many. During “All The Crit- 
ics Love U In Dublin,” Prince brought some 40 fans, mostly 
female, on stage to dance and get funky. During “Xenopho- 
bia,” one fan was asked “are you a leader or a follower?”, and 
he was savvy to say follower, so Prince brought him on stage 
to dance and he stayed on stage till the end of “The Work, 
Pt. 1" which was long and very funky. 

As for celebs, | saw Louis Walsh, who is well-known in Ireland, 
the guy from Popstars, one of the guys from Westlife, and | think 
that one of the girls from the group Six was also present. No idea 
about Bono or Mani being present, though. Prince did do his Bono 
“dance” impression right after his impression of Ozzy Osbourne. 
He mentioned U2 several times during the gig. He also mentioned 
The Edge by name. 


11 October (am): Spirit, Dublin [aftershow] 

The aftershow was announced over the PA and took 
place at a club called Spirit. We got a taxi down to the club 
which already had a huge long ass queue, but luckily NPGMC 
members were left in ahead of everyone. Entry was free to 
members, 50 Euro for guests, which | gladly handed over with 
a big grin. The aftershow was something to witness! Hard to 
estimate number in attendance, anything from 500 to 800 
people, or even more. 

The aftershow began at 1:45 am with an instrumental jam with 
just Renato and John on stage for the first few minutes before Prince 
and the rest of the band hit the stage. The jam was frenzied and 
fast-paced, and included a drum solo from John. This was followed 
by “Joy In Repetition.” Prince was very relaxed, smiling and getting 
the audience to participate. At one point during “Joy In Repeti- 
tion,” he held up a bible that the hotel had in one hand, then in his 
other hand he held up his bible and said how strange it was the 
text differed from one version to another. Prince gave the hotel 
bible to a member of the audience and had her read a passage, 
which in turn he quoted from his own bible. The audience didn't 
seem to appreciate the preaching, nor did |, but he moved on quick- 
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ly and sang the song and played his guitar till it burned up. 

An instrumental jam followed, going into “A Love Bizarre” and 
"All The Critics Love U In New York.” He continued with a full- 
length rendition of “Prince And The Band.” The instrumentation 
was different from what | have heard him play at the Celebration 
and other shows. “Dolphin” closed the set, but Prince and the band 
returned for a guitar-heavy “Calhoun Square.” He left the stage for 
10 minutes, only to return once more to finish of the set with an 
extended 20-minute workout on “Peach.” John’s drums pounded 
through the club and everyone could “feel” the man. Prince added 
some “It Ain't Over” chants. The aftershow ended at 3:10 am, last- 
Ing around 75 minutes (without breaks). 

It was amazing to witness the aftershow. The stage area was 
very small. The band was all squashed together like sardines, but 
you could tell he was into it and by god did he play guitar! It was a 
very relaxed and informal jam session. The only “real” songs played 
were a slowed down version of “Dolphin” and “Calhoun Square.” | 
could go on and on... It was a million times better then The Pod 
back in 1995, or the other aftershow | saw in 1993. Stunning stuff. 
Dublin not only got the real funk, but the longest aftershow so far 
on this tour. | think Prince will come back to Ireland, as | have a 
good sense that he appreciates the Irish crowd. For me, as a fan, 
this was a magical experience, something that will always be with 
me. | thank all the fans, | thank Dublin, but mostly | thank Prince 
and the band. 


IN 


By Mattias Fjallstrom 


21 October: Konserthuset, Oslo [soundcheck] 

Entering my first soundcheck ever, | didn’t really know what 
to expect, as I've heard different stories from the US that every- 
thing from a chat with Prince to a mini concert could happen. As | 
walked in | could only see Renato at his syntheziser and John be- 
hind the drums on the stage. Eric and Candy were also present, 
talking to each other, but no sight of the man and the rest of the 
band. Nothing much happened. Then Eric and Candy disappeared, 
leaving the other guys to do a jazzy instrumental, just che two of 
them. When they were finished the DJ appeared and started to 
play records. | thought, “So that was the soundcheck,” but my girl- 
friend overheard someone on stage who told the musicians that 
they should be back in 45 minutes. 

Exactly 45 minutes later the whole band showed up except 
Prince and they started to play a tong, almost unrecognisable ver- 
sion of “The Ballad Of Dorothy Parker.” After a couple of minutes, 
the man himself showed up, coming in from the left doing the 
“peace” sign and disappearing further back from us. Sitting a few 
rows behind us, listening to the band, he gave them instructions. 
After “The Ballad...,” he finally got up on the stage, grabbed his 
Fender guitar and burst into a great version of the Santana medley, 
including cool guitar work. While the band kept playing, Prince 
walked around the stage listening, played some percussion. He 
seemed to be in a great mood. For example, he pretended to play 
on Kirks head, without him noticing it, really funny! 

Prince also sat behind the piano and did a short version of 
“With You.” There were no singing during the whole soundcheck 
and he didn't talk that much. He asked the DJ if he knew where the 
afterparty would be. The DJ had problems with pronouncing the 
place (Rockefeller) so the whole audience started to fill in. One guy 
shouted “at my place,” to which Prince answered “you should get 
an apartment first.” Prince also suggested that he would get a hat 
so he could collect money to pay for the curfew, so they could 
play longer. The afterparty was later changed to Smuget instead of 
Rockefeller. 

One thing that was funny, someone next to me shouted, 
“Please play ‘The Beautiful Ones,” but he didn’t. At the end of the 
regular show he said that next song is a request from a club mem- 
ber and pointed towards her who made the request at the sound- 
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check. But the thing is, he did “Nothing Compares 2 U" instead of 
"The Beautiful Ones.” 

They soundcheck finished with a funky version of “Xenopho- 
bia" with a different horn line, exactly the same version as was played 
at the Celebration, June 23rd 2002. Prince also added once a key- 
board line that sounded like the intro to “Atomic Dog.” 


21 October: Konserthuset, Oslo [concert] 

With the houselights on, Prince opened the set with a jazzy 
version of “Delirious.” After the song was finished, he shouted, 
“Soundcheck!” This unique opening really made me believe that 
this would be a very special night, and | was right. 

Konserthuset in Oslo was the most intimate venue on the en- 
tire European tour (allowing only 1,400 spectators), so | guess he 
wanted to do something different, The songs were more jazzy and 
stretched out than any versions I've heard on the US leg of the 
tour, featuring a lot of solos by Eric, Candy, Greg, Renato and of 
course himself. Prince and the band delivered heavy funk numbers 
like "The Work, Pra," “1414-1 Is 3,” mixed with rarities such as “Some- 
thing In The Water (Does Not Compute)” and a very differently 
arranged "Gotta Broken Heart Again.” During “The Work, Pt. 1" he 
brought up some people to dance. One guy in particular really went 
for it. Prince called him Elvis and he referred to this guy at the Stock- 
holm soundcheck, joking that he didn't know if he was dancing to 
the lyrics and that at one point he definitely was dancing to the 
horns. 

The audience gave Prince a really warm welcome and he 
seemed honestly surprised by the reception. There was much love 
and respect in the house. | guess he felt the vibe as he started what 
seemed like an improvised jam, based on "Funky Nassau" by The 
Beginning Of The End. “Oslo is funky, Oslo got soul,” he said. 

One of the highlights of the show was when he started to play 
“Sign O' The Times,” sitting by the syntheziser, using a clavinet sound, 
and then the whole band joined in. A really funky version, also a 
very unique one as he usually does that one with his guitar. Other 
numbers worth mentioning are "Bambi" and “Whole Lotta Love,’ 
which literally rocked the house! 

Another highlight was “When You Were Mine,’ which closed 
the first set. It was a long time since ve heard that song sound so 
vital and fresh, After the regular set it seemed like he was going to 
do a piano medley as the piano were moved to the centre of the 
stage, but the lack of time meant that he finished the concert with 
"Nothing Compares 2 U," "The Ladder,” and "Purple Rain." 

The afterparty at Smuget turned out to be a regular one, 
with the DI (Dudley) spinning Prince records. Prince showed 
up after a while, walking through the crowd to the small 
stage and waved to the audience. Then someone took a pic- 
ture and, just like that, he was gone! The party was alright, 
but no tracks were played from the One Nite Alone... live 
album, just regular songs, nothing unusual. 


STOCKHOLM 


By Lars Einarsson 


22 October: Annexet, Stockholm [soundcheck] 

Around 100 fans had assembled for the soundcheck. When 
we were let in, the band members were jamming on a slow jazzy 
number. As they were done, Prince said “welcome” and joked that 
the fans were very quiet, "The members usually talk a lot and shout 
for ‘Purple Rain,’ Well, nice for a change.” 

The band played "The Ballad Of Dorothy Parker" and worked 
on the intro and chorus of “The Question OFU." Prince wasn't com- 
pletely satisfied with the horn arrangement and wanted a more 
distinct syncopation. As Prince left the stage to listen to the band 
from the audience, the band played Madhouse's “Four,” with Eric 
Leeds instructing Renato Neto on how to play the keyboard parts. 

Prince was in a very good mood, joking with the Italian 
NPGMC member Rita and her friend about attending more shows, 


“Well, you're always at the shows.” He also asked if anyone had at- 
tended the Oslo show the previous night and seen “The King an 
Elvis Presley impersonator who nearly stole the show. “Best thing 
of all,” Prince said, “We filmed the show, so we'll put up a video on 
Internet next week.” 

Aranother point, Prince asked the crowd if anyone was going 
ro the show tonight. Realising what he had just said, he remarked, 
"Stupid question!” He asked if there were more people waiting out- 
side, “You're not the only ones coming to the show, right?” He told 
the crowd not to request “Kiss,” “Because we're not going to play 
that, unless the guys will sing falsetto.” 


22 October: Annexet, Stockholm [concert] 

The show started off as usual. Part of the audience 
seemed a bit reserved for the strong jazz flavour of the open- 
ing tracks. However, when Prince played a brilliant version 
of "Purple Rain,” he had the entire audience in his hand. An 
inspired “The Ride” also got the crowd going. The crowd's 
enthusiasm seemed to increase as the show progressed. 
Prince held a speech about WNPG and how boring radio 
has become. He listed his favourites, giving the audience a 
chance to scream its approval for each name: James Brown, 
George Clinton/Parliament/Funkadelic, Grand Funk Railroad, 
Graham Central Station, Earth Wind & Fire, Blood Sweat & 
Tears, and Chicago. 

The first encore began with a piano sit-down segment. “The 
Beautiful Ones” was an obvious highlight which had the audience 
on its feet. This was followed by another audience favourite, “Noth- 
ing Compares 2 U." A seemingly improvised “Starfish And Coffee" 
was followed by a fun, jazzed-up “Delirious” which gave the band a 
chance to excel. The closing “The Ladder” generated a strong gos- 
pel atmosphere. 

The second encore was a 10-minute funk explosion of "Days 
Of Wild” Prince didn't want to use the bass his guitar technician 
wanted to hand him. Instead, he walked over to Rhonda and re- 
moved her bass before telling her to sit behind the piano for the 
duration of the number. For the second time of the evening, Prince 
let 10 to 12 NPGMC members up onstage to dance. Prince and the 
guesting Kirk Johnson showed off an Ozzy Osbourne-inspired 
dance. The show lasted 2 hours and 45 minutes. 

Quite a few Swedish musicians and pop stars were in attend- 
ance, including members from A-Teens (who were onstage during 
“Days OF Wild"), Per Gessle from Roxette and Tomas Ledin. 

The afterparty was held ar a small underground club called 
Debaser. A-Teens attended but not much of interest happened. 
Neither Prince nor anyone from the band showed up. Prince's me- 
diocre D] was there, playing records the entire night. One of big- 
gest Swedish newspapers, Aftonbladet, published a story that Prince 
had played a aftershow gig in Stockholm, but it wasn’t true — just 
wishful thinking. 


AALBORG 


By Mattias Fjallstr6m 


24 October: Kongresscenter, Aalborg 
[soundcheck] 

It was really frustrating standing in the stairs at the Kongress- 
center, waiting to get in to the soundcheck. The doors were open 
so we could hear loud and clear a very funky version of "1+14+1 1s 3°/ 
"Housequake" (instrumental). After the jam was finished, the 
NPGMC club members applauded and screamed, which Prince 
and the band definitely heard. 

When we finally got into the concert hall, there were no musi- 
cians at all on stage. Then Prince came in from the right, going to 
the centre of the stage, asking if we had been waiting long. We said 
"no" (a white lie perhaps?). He also wondered how Aalborg was 
pronounced, and some in the audience replied on Danish, which 
Prince thought sounded difficult, because he said something like 


cis CAE 


“you can say it” (in the show). He also spotted the two Italian girls 
(Rita and Lori) who see more or less every show. He asked one of 
them how many shows she has seen and she replied around 300! 
“You must be a rich girl,” he said. He wondered if she knew about 
“MTV Fanatic” and if she would be in the show if they called her? 
She said “no.” Prince commented that many people see several 
shows, “It makes it hard, | have to change the show all the time.” 

Then | got the nerve to ask Prince a question. | asked if he had 
any advice regarding getting your songs published if you're not an 
artist yourself. He said that he wasn’t so much into the business 
anymore. “They all hate me now,” he said. He asked me if | sang 
(thank god no!) and what | wanted to do with my music and | said 
| wanted to get it recorded. “So you want someone to sing it?”, he 
asked. “Yes,” | said. He replied that he wouldn’t recommend any- 
one in the music business, which is understandable considering the 
Warner Bros. affair. Well, | can live on that short conversation for- 
ever! 

Meanwhile, when Prince was chatting the band members had 
entered the stage and they started to play a short instrumental. 
After that Prince said, “So this is what you wanted to hear?” | don’t 
know if he was referring to the previous applause before we got in 
to the soundcheck or not. Regardless, they did a very cool version 
of “When The Lights Go Down.” Then the soundcheck was over. 


24 October: Kongresscenter, Aalborg [concert] 

As Prince mentioned at the soundcheck (about changing the 
show), he definitely did something different this time, starting the 
show with a piano medley, consisting of “One Nite Alone...,” 
“Adore,” “Condition Of The Heart,” “U’re Gonna C Me” anda short 
snippet of “The Most Beautiful Girl In The World.” The piano med- 
ley was highly appreciated by the audience. 

After the unusual opening, the band proceeded with the reg- 
ular One Nite Alone... set with some minor changes. It’s notewor- 
thy that he played a second piano segment during the show. One 
interesting thing is that he shouted Aalborg only once, the rest of 
the show he was addressing the audience “Denmark” — something 
to do with pronouncing problems, probably. 

Highlights of the show? | would say “Joy In Repetition,” which 
was very beautiful with great guitar work from Prince. It’s really cool 
that he does a lot of songs he has almost never played live before. 
He also did a very good version of the closing “Anna Stesia,” includ- 
ing the “love is god, god is love” chant. Still, overall the show didn’t 
quite have the same energy musically and visually as the Stock- 
holm show, for example. It felt more like a warm-up for the Co- 
penhagen gig. Even though Prince tried his best, the party vibe 
wasn't really there. 

The funniest comment in the evening was when Prince said 
something like this, “Rhonda, | think we're gonna have some clap- 
ping lessons, on the two and four. This isn’t Bruce Springsteen.” 
Springsteen was touring Scandinavia at the same time as Prince. 
No afterparty was announced after the show. Rumours had it that 
they tried to finda place but there were only three clubs in Aalborg, 
and none of them obviously had the standards they were looking 
for. 


COPENHAGEN 


By Nikolaj Lassen 


25 October: Falconer Salen, Copenhagen 
[soundcheck] 

The soundcheck lasted from 5:40 to 6:40 pm. It was OK, but 
nothing really special except for “Pink Cashmere” in a Jazzy style 
with lots of solos and “Empty Room” which was new to many peo- 
ple and sounded so good. During the soundcheck Prince also point- 
ed his finger at me and my girlfriend, as | put my arm around her 
and we kissed, and said, “Oh no, they're making love already,” which 
made everybody laugh and my girlfriend blush. 

The set list was the following: 


VOLUME 12 | ISSUE 1 | #56 


e = Instrumental funk jam. 

e = “Pink Cashmere.” 

e 。 Instrumental jazz jam. 

e Empty Room.” 

e Whole Lotta Love.” 

e “Calhoun Square.” 

e Instrumental jam, including Miles Davis’ “Jean Pierre.” 


25 October, Falconer Salen, Copenhagen 
[concert] 

The concert was a little bit special. Prince had played in Aalborg 
the night before and had received two very negative newspapers 
reviews in Denmark's two biggest tabloids. To cut a long story short: 
the journalists were angry and disappointed that hed charged some 
$125 for a ticket to a show with too little of his well-known old hits 
and a lot of jazzy jam things going on. They called him arrogant 
and claimed that he didn’t give a shit about the fans. 

Prince definitely was aware of those reviews since he made 
hints to them several times during the evening, eg. when he said, “| 
don't care what they papers say, I'm having a party!” However, he 
also proclaimed early in the concert that he “didn’t come to remi- 
niscence the past but to contemplate the future,” which would in- 
dicate that he wasnt gonna play hits, but then the concert turned 
out to be the least The Rainbow Children-oriented of the whole tour. 

Prince played really well, more guitar and less keyboard than 
the average One Nite Alone.. show, | guess, and the audience in the 
relatively small venue (2,100 seats) were going crazy right from the 
beginning, Prince had to ask people to sit down a couple of times 
but he seemed to enjoy the fact that the crowd was clapping ina 
funky manner and singing along at his smallest wink. 

The concert opening was unique. Instead of the usual sequence 
of “Rainbow Children,” “Muse 2 The Pharaoh,” etc, Prince opened 
with a 20-minute mini-set just playing guitar and singing: “Elephants 
And Flowers,” “Don’ Play Me,” “The Truth,” “7,” “A Case Of U,” and 
“Alphabet St.” After this unique opening, the show returned to the 
normal format, with “Rainbow Children” and so forth. 

Highlights included: 

e = The whole first 20 minutes of the show, just Princes voice and 

a guitar. Wow! 

e = “Xenophobia”: Smoking’, great horn solos. 

e = "The Work, Pt. 1”: Incredibly funky, Prince fooling and dancing. 

e “The Ride”: Eight minutes of dripping musical sexiness and 
mean guitar soloing, 

The only flaw was the DJ, who | think really sucked, Maybe 
we're spoiled in Denmark with several world champions in the No- 
ble Art of Turtable Mixing, but this guy Dudley Ds scratching skill 
was indeed limited. Luckily enough, he only participated in a few 
songs (“Strange Relationship,” “The Everlasting Now,” “Days Of 
Wild”). 


26 October (am): Vega, Copenhagen [aftershow] 

The aftershow was played at Vega, where Prince also played in 
1998. It’s a nice, fairly big club, known for its good acoustics and 
high bar prices. In 1998 the band went on at 3:30 am, so weren't 
expecting a lot of action until late, or should | say early. However, 
Prince and the band walked on stage in the dark much earlier than 
people expected (1:40 am) and started playing right away. The gui- 
tar was loud, and Prince was playing the paint off the walls, opening 
with the ultra-funky and dirty wah-wah lines of Jimi Hendrix's “Who 
Knows." He was seriously tearing the shit apart, yelling for the sound- 
board guy to turn his guitar up even louder, "| wanna feel the gui- 
tar,” he said. The crowd was going nuts. He also inserted snatches 
of Hendrix's “Voodoo Child (Slight Return).” 

“Bambi” and Led Zeppelin’s “Whole Lotta Love” were awesome 
and very raw, with really long and dirty solos. Prince was obviously 
letting off some steam as he was sweating good and screaming 
when he sang. The tempo slowed down for “The Question Of U,” 
which Prince sung with passion and the guitar work was once again 
amazing, Prince had a really good night and he seemed to concen- 
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trate hard as well as enjoying every second as he played his guitar. 
He did the "break it down" trick, and then started singing “The One” 
over the beat. The band fell in gradually but still kept it down dy- 
namically. Prince's vocal stood out naked and clear, backed by some 
delicate organ playing by Renato Neto and created what turned 
out to be the perhaps most soulful moment of the whole evening 
in Copenhagen. 

Prince then took the guitar (still to the same beat) and used 
the wah-wah pedal to insert a few lines of Alicia Keyes “Fallin’,” 
while singing the words along with the guitar lines. The band then 
added some jazz flavour to the funk by playing Paul Desmond's 
“Take Five.” This led to Prince (now on Rhonda's Fender Jazz Bass) 
playing a more than skin-tight version of Ohio Players’ “Skin Tight,” 
which included some incredibly funky horn parts anda great trom- 
bone solo by Greg Boyer. Besides Greg on trombone, the horn sec- 
tion for the night included Candy Dulfer (alto sax) and Eric Leeds 
(tenor sax). Prince continued with "777-9311" (instrumental version), 
just to show off on the bass a little bit. Next was Larry Graham's 
heavy funk classic "Hair," which Prince sang in a nice deep and shaky 
voice — quite Larry Graham-like, actually, 

Prince then switched back to the guitar and the band started 
grooving in a hard rocking way which led to some chants, “One 
more jam, for Prince and the Band” and “Copenhagen, we'll be 
shakin," etc. The jam evolved into a raunchy 10-minute “Peach” 
with lots of soloing and chanting. At this point, Prince's goatee- 
sporting DL Dudley D, was trying to do some funky scratching but 
he failed. People disliked his amateurish attempts, Several times the 
poor guy simply lost the tempo and completely missed the beat. 
Furthermore, he only did one single thing, a scratch with the same 
zipper sound again and again and again. Maybe he just did what 
Prince specifically had asked him to do, which wouldn't surprise 
me (considering Prince's taste in rappers), but boy oh boy, it just 
did not work. 

The mean old-school Minneapolis funk groove that the band 
then jumped into made the crowd even more ecstatic. After a 
lengthy funky jam thing with Prince chanting together with the 
audience, "All The Critics Love U In New York" was of course re- 
named to fit Denmark, despite the fact that some critics did not 
love Prince. He was joking about it once again but it seemed it had 
actually provoked him and he was now making a point of proving 
the ignorant critics wrong. Regardless, he tore the place apart with 
"All The Critics.” He once again played his Cloud guitar so loud and 
dirty that some people might have been scared. 

The show ended, and Prince said, “We love you, thank you for 
supporting us.” The lights went out and the DJ started spinning 
the NPG's "Return Of The Bump Squad.” People were still chanting 
at the top of their lungs and clapping and stomping their feet, so 
after a few minutes Prince came out on the stage again in the dark 
and started rapping the new song “Prince And The Band” over the 
NPG record. The band then came on stage too, 

It was a truly great night in Copenhagen, which ended with a 
full long version of "Dolphin" with Prince one last time totally rock- 
ing the house and almost blowing our hair off with his loud, wild, 
and powerful yet funky and refined guitar playing, Prince then said, 
“We are the New Power Generation. Thank you all for listening,” 
and left the building. 

Prince's Copenhagen concert received rave reviews in all the 
big newspapers. The critics almost competed in praising his show- 
manship and moving live performance. All was back to normal... 
Prince stayed one more whole day and night in Copenhagen, 
partying, dancing, and eating ina local night club all Saturday night. 
The aftershow lasted from 1:35 to 2:45 am. 


By The Yormeister (Tom and Joris) 


27 October: Konig Pilsener Arena, Oberhausen 
[soundcheck] 


There was a lot of talking while we were waiting. We could 
hear the following songs: 

e Familiar guitar riff (can’t quite place it). 

e “Let's Go Crazy” outro. 

“Honky Tonk Women.” 

"Whar I'd Say” (on piano). 

“Lean On Me" (on piano). 

Many more were played, but we couldn't hear the music clear- 

ly. While the members entered the arena in small groups, Prince 

was already awaiting us. The following happened: 

e Plano jam with drum accompaniment. 

“With You" (instrumental). 

"Housequake" on keyboard and drums. 

Prince fooling around on the keyboard with sounds. 

"14141 Is 3” beat on keyboard. 

Prince fooling around some more on the keyboard, with a 

“death metal” imitation. Somebody in the audience provided 

the deep voice to go with it. It was very funny, Prince was 

amused. He even replied in a “death metal voice,” “What dya 
wanna hear?” 

* Prince asked who played the venue before him. Somebody 
said Chris Deburgh and Prince wanted to play a funky version 
of "Lady In Red,” but the band wouldn't let him. 

* "Something In The Water (Does Not Compute)" with "Super- 
stition” lyric line. It also included a sax solo by Candy, a drum 
solo and a sax solo by Eric Leeds. 

e “People Without" which turned into “All The Critics Love U In 
New York,” with solos by Renato and Eric. 

* Prince fooled around on the keyboard which eventually led 
into a very nice uptempo piano improvisation with a “Rave 
Un2 The Joy Fantastic” chant. 

* Prince started a loop and gave the mic to somebody in the 
audience. Somebody said “18 And Over,” but Prince didn’t want 
to play the song, Instead, he began “The Greatest Romance 
Ever Sold" (very short). The loop continued, Candy did a solo, 
Prince played some piano, and Eric did a solo. 

e Prince took the tour book from JeePee (a Dutch NPGMC 
member). Prince showed the pictures to the band and the 
audience and seemed to be very amused. He eventually called 
JeePee on the stage to tell a story, but JeePee didn't want to 
get onstage, probably being a bit nervous. 

* Then somebody popped the big question, "Why are the Paris 
tickets so expensive?” The soundcheck was put on hold and 
Prince started to reply to questions from the audience. He ex- 
plained very vaguely why the tickets for the Bataclan concert 
were so expensive (bonus for the crew). There was a discus- 
sion why people shouldn't go and see more than just one 
show. Prince didn't seem to realise that some people go to 
more than one concert. The Q&A lasted about 10 to 15 min- 
utes, Near the end Prince talked to somebody's girlfriend on a 
cellular phone. 


* The soundcheck continued with the Santana medley, 
e "Who Knows.” 

* = "She's Always In My Hair.” 

* Santana medley. 


Then Prince walked over to the soundboard in the middle of 
the hall and looked at the band playing “Rainbow Children” and 
“Delirious.” He did some “check one-two's" from the soundboard 
and then walked back. The soundcheck was over. 


27 October: Konig Pilsener Arena, Oberhausen 
[concert] 

After the unusual Aalborg and Copenhagen shows, the Ober- 
hausen concert was more “normal.” Still, there were quite a few set 
list changes. Prince added “Peach” early in the show and played 
“The Question OF U,” "The One,” “Fallin’,” and “Take Five.” The pi- 
ano medley included a song not previously heard, "| Love U Baby, 
Like U Have Never Known" (tentative title). 

“1+1+1 ls 3" featured a Candy solo. Then they did the "House- 


quake” thing, Grey Boyer did a solo and the horn players played a 
bit from “It's Gonna Be A Beautiful Night,” Eric did a solo and then 
followed "Love Rollercoaster,” near the end Candy did another solo. 
“Peach” showcased a very beautiful horn section set to a nice beat. 
Prince also led the audience into a “Oberhausen we like to funk” 
chant. The show ended with a furious "Days Of Wild,” which in- 
cluded an “Oberhausen, we get down" chant and an “It ain't over” 
chant. No afterparty/show announcement was made. 


PARIS 


By The Yormeister (Tom and Joris) 


28 October: Le Zenith, Paris [soundcheck] 

We went to see Prince in Paris. While waiting in the corridors, 
we heard the beginning of the soundcheck : 

e “4414115 3" (work on the drums). 

* Other drum things, keyboard stuff, horn parts, and a full band 
jam. 

e "Rainbow Children” with some improvisation. 

e More keyboard things and Prince saying “check one-two" a 
lot of times, 

e “Power Fantastic” by the band without Prince. 

e Beginning of “Power Fantastic’ twice on piano. 

e "Power Fantastic” with Prince this time, but not complete. 

e "Power Fantastic’ with Prince, complete and with a solo by 
Renato. 

We were allowed in, but not all at the same time. The sound- 
check continued with the following: 

* Prince shouted “stop running” more than once. 

* "Sweet Baby" (on piano). 

e “With You" (on piano). 

e "Xenophobia" beat set to a song that might have been called 
“Stand Tall Baby” or “Sweet Baby” (but not the one we know). 
It continued with a solo by Candy and Greg. This was also 
“Sweet Baby" (the version was so different that | didn’t recog- 
nise it at first), 

* Drums and keyboard improvisation which had a “Paris, we 
come to get down" chant, another Candy solo followed and 
then “One Nation Under A Groove.” 

e "Cool" with keyboard improvisation by Prince, Candy did yet 
another solo, 

e "Automatic" which had the "Shake!" bit in it and solos by Can- 
dy and Greg, 

e “Underneath Your Clothes,” title repeated twice in high voice. 
New age-style improvisation on piano with sax solo by Candy, 
Prince then took his guitar and continued the song on it. 

e Santana medley with Maceo coming onstage to say hello to 
everybody, 

e “Pass The Peas” with Maceo solo and some improvisation. 
The soundcheck didn't last that long, but it wasn't bad at all. 

NPG Music Club members were also given a chance to sit (proba- 

bly in some unsold seats, in section N of the venue), we thought it 

might be something else to do this, so after the soundcheck we 
followed the concert from way up in the hall 


28 October: Le Zenith, Paris [concert] 

The Paris show was similar to Oberhausen, with more or less 
the same songs although the sequence differed slightly. For exam- 
ple, “Pop Life" was played after the break instead of as the second 
or third number of the show. Two rarities were "Prince And The 
Band" (as a chant in “Days Of Wild") and the rarely performed 
hardcore fan favourite “Empty Room,” which closed the piano seg- 
ment, preceding the closing “Days OF Wild” 

Asin Oberhausen the night before, the show ended with "Days 
Of Wild" It included a few chants, including the “Prince And The 
Band" chant and “We want the funk,” "Who's house — Prince's 
house,” and “It ain't over.” Prince introduced the band members 
from offstage in his deep The Rainbow Children voice. 
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29 October (am): Le Bataclan, Paris [aftershow] 

On to the next stop, Le Bataclan. We were in the venue when 
about 15 people were already inside. We saw a proper soundcheck 
(with instrument-tuning, that is). 

Prince came on and just laid on his back while there was a 
piano and drum jam, then came a drum solo and a band jam with 
the horns section. This was followed by a guitar jam by Prince with 
a “good moming to you" chant. Prince was ina rock guitar’ mood 
and proceeded with “Bambi” and “Whole Lotta Love,” the latter 
with a Renato solo. Then came “Family Name’ and “Something In 
The Water (Does Not Compute)” with a Candy solo. The next 
songs were played in sequence: “The Question Of U” (with solo by 
Renato), “The One,’ "Fallin,” “Take Five" (with another Renato solo 
anda Maceo solo), and “Ain't No Sunshine.” 

The concert continued with “She's Always In My Hair’ and 
“Peach,” which featured a nice horn part and a keyboard sample. 
“Peach” also had a solo by Greg and an “it aint over’ chant as well 
as a bit of "Shake!" and a solo by Candy. Prince changed gears from 
rock to funk with James Brown's "| Don’t Want Nodody To Give 
Me Nothing (Open Up The Door I'll Get It Myself),” which merged 
with “The Work, Pr. 1." The latter featured a drum solo by John. 
Prince grabbed a bass and continued with "777-930, inserting snip- 
pets of “The Stick” and “The Walk,” before moving on to a trio of 
funk classics, “Hair,” “Brick House,” and “Skin Tight.” They contin- 
ued with “Cool,” which included some jamming on the bass by 
Prince and snatches from “2 Nigs United 4 West Compton” and 
Candy Dulfer's “Sax-A-Go-Go," 

After a break, the band returned for some jamming and a bit 
of “All The Critics Love U In New York" with Prince at the keyboard. 
Renato joined after a while. John played a drum solo, which was 
followed by “Alphabet Sc.” with the hillbilly ching init. The audience 
took part in “Johnny,” chanting “NPG in the motherfuckin’ house.” 
Prince didn't like thisand changed itinto “NPG in this funky house.” 
Nextupwas"All TheCriticsLove In New York, "whichwaschanged 
to “All The Critics Love U In Paris.” Prince added a chant of “body 
don’t wanna quit, need another hit.” They proceeded with a rear- 
ranged “Dolphin” and the Santana medley. 

Another break followed, after which Prince and the band 
played “Come On” with Prince on keyboard and John on drums. 
Renato eventually took over the keyboard and Prince launched a 
“party ‘til the sun comes up” chant. Then came a slowed-down 
version of "Housequake" with a chant of “it’s time to get funky” 
and a Greg solo. Following a solo by Maceo and an outro, it was all 
over. Apparently, “Prince And The Band" was going to be played 
afterwards (the lyric book was set up), but all ofa sudden the crew 
started breaking up the stage. And that was it. 


MILAN 


By Fabrizio Venerandi 


31 October: Palatucker, Milan [soundcheck] 

The Prince concert was very important for us, because Prince 
had not come to Italy since 1990, for legal issues. This return to 
Milan indicated that Prince has closed the book on the legal stuff. 
Now he can come back often to our country. However, on the day 
of the show, Italian newspapers reported that the concert could 
still be cancelled, So we weren't really sure until we saw Prince with 
our Own eyes, 

The organisation of the Italian worked really well. We en- 
tered the venue and went beside the stage. The place was nice 
and the distance from us to the stage was perfect for see the 
concert. This is the first time | fully understood the NPGMC club 
members’ privilege. On the stage was Sheila E, which was a nice 
surprise. She smiled a lot. Also onstage were Candy, Maceo Park- 
er and trombone player Greg, the drummer, bass player, and 
Renato at the keyboard, Prince was also there. He played the 
Santana medley, a really good version. After that he began talk- 
ing to us in a strange language that | do not understand (some- 
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body told me it was English). 

People laughed often so | think Prince was saying funny things, 
so | laughed too. | did not understand anything, but he was very 
funny, | think. After the Santana medley, he took the bass and Sheila 
got behind the drums. They began a jam. It was nice to see them 
jam together. 


31 October: Palatucker, Milan [concert] 

The concert was basically a normal concert, nothing dif- 
ferent from others I've read reviews of. | think there were 
two Princes on stage. The first Prince was the musician, he 
played his guitar and the keyboard in the first half of the 
show, playing with the band on some jazzy stuff. | had to 
say, it was really really great. | did not believe Prince could so 
brilliant and mature in his music. 

At the end of the first half | think | saw the other Prince's con- 
cert, which was not as good. The second Prince is a 44-year old 
man who tried to make the 30-year-olds happy by singing his old 
hit singles, using all the tricks of a little actor. He was not only bor- 
ing for me, it was sad to see a really skilful musician spending time 
on a pathetic karaoke of old songs.. “Purple Rain,” “Pop Life,” etc. 
The second half of the show was a really sad thing for me. Still, 
many people around me were happy, so not all the people are 
thinking like me. 


ROTTERDAM 


By The Yormeister (Tom and Joris) 


2 November: Ahoyhal, Rotterdam [soundcheck] 
Prince wrapped up the tour in Rotterdam. Outside the Ahoy- 

hal, we could hear the soundcheck starting. The only songs | could 

recognise were a familiar song (like “Blues In G" or "Red House”), 

"Pop Life,” and “The Work, Pra." We were let in the arena in a bit of 

a messy way (people being crushed and other stuff like that). 

The soundcheck with comments: 

* “Automatic: Instrumental bit. 

Little discussion with Prince, the tour manager and people in 
the front rows about what happened when we were let in. 

® Sheila E. on percussion. 

e Santana medley (short) with Renato Neto solo. 

e Little break. 

e Prince fooling around on the keyboard. 

e = “Flashlight” with solo by Candy and Greg. 

e "Xenophobia" with solos by Greg and Sheila. Renato did an 
piano interlude and then Prince played some guitar, Candy 
finished with a solo. 

e "A Case Of You (acoustic). 

e “Don't Play Me (acoustic) with Prince asking the people to 
teach him some Dutch. 

* "Dont Play Me (with the band) and a solo by Sheila on the 
bongo. 

* Piano solo, 

"The Truth.” 

e Prince sang about telemarketers, bill collectors and fans. Greg 
provided a solo, 

e Hillbilly guitar bit from “Alphabet St.” 

e Santana Medley with solo by Renato. 


2 November: Ahoyhal, Rotterdam [concert] 
Expectations were high that Prince would play some more 
usual songs as the Rotterdam was the closing show of the Euro- 
pean tour, However, the concert was fairly ordinary. Prince 
dropped a portion of the show (from "Srrollin" to “When You 
Were Mine,” except for “Strange Relationship” which turned up 
after the piano portion), replacing this with a piano segment that 
was played much earlier in the show than usual. To “compen- 
sate’ for this omission, Prince added a brief acoustic guitar set 
comprising "7" and “Alphabet St." He also stretched out the en- 


core segment, opening with “All The Critics Love U In New York” 
and “Flashlight” followed by a second encore of “Anna Sresia" 
and "Days Of Wild.” The concert was also noteworthy for Sheila 
E's presence onstage. She played a great deal of percussion and 
was spotlighted during several solos. 

“Purple Rain” featured Sheila E on the drums. Near the end of 
the song, a drumbeat loop started (an error). “The Work, Pr. 1" in- 
cluded a dance contest and a “Rotterdam we come to jam” chant. 
Sheila soloed on "1+1+1 Is 3." It went into a bit of "Housequake" and 
horn parts from “It’s Gonna Be A Beautiful Night.” 

The first piano segment closed with a piano interlude by 
Renato, followed by a spooky interlude and a little speech. “Strange 
Relationship" included a “Rotterdam, we want to jam” and NPGMC 
members waving “Thank U Prince" balloons. 

Prince's guitar portion was preceded by Sheila E playing per- 
cussion. “Alphabet St.” included the "Rotterdam we come to jam" 
chant. “All The Critics Love U In New York” became “All The Critics 
Love U In Holland.” Audience members came onstage to dance dur- 
ing the song. Sheila did a percussion solo, then Prince and Sheila did 
an improvisation on keyboards and percussion. “Flashlight” includ- 
ed yet another “Rotterdam we come to jam” chant. Prince left the 
stage, chanting “it ain't over" over the speakers. He returned for 
“Anna Stesia,” which also included the "it ain't over" chant. Then 
Prince asked Rhonda for her bass, which meant it was time for "Days 
Of Wild.” More chants followed and D) Dudley introduced the band. 


3 November (am): Nighttown, Rotterdam 
[aftershowl 

The aftershow began with a soundcheck, which had Prince 
doing some “one-two” testing at the microphone. The set began 
with an instrumental jam with Prince on guitar. He moved on to 
play some percussion with Sheila E, before returning to the guitar. 
He closed the jam with some bass playing. Then came "Whole Lotta 
Love,” which featured Prince and Candy "duelling on guitar and 
saxophone. Next came “Family Name” and a guitar-oriented seg- 
ment of "When You Were Mine,” “Bambi,” and “The Question Of 
U" going into “The One," a bit of “Fallin” and “Take Five." Following 
a drum solo, there was a 20-minute break. 

The concert resumed with "Soul Power” featuring a "Rotter- 
dam, we come to jam” chant and solos by Renato and Candy. 
The funk continued to flow with a bit of "14+1+1 Is 3" and a solo 
by Greg. Then Sheila E. took over on percussion and leading the 
crowd in chants, including "Can't get enough of that funky scuff” 
and "Feel like bustin’ loose.” "Alphabet St.” was next, before 
Prince launched an instrumental jam which gave Candy a chance 
to solo. Prince yelled out “two nigs united for west Rotterdam!" 
The concert continued with “Dolphin” and “Calhoun Square,” 
before the set closed with “Beautiful Strange.” Prince threw down 
the microphone, threw his guitar in the air and left (he seemed 
upset about something). It was a somewhat odd ending to a 
wonderful show. 

That's it, after attending three concerts (plus an after- 
show) in London, a concert in Rotterdam and Antwerp, then 
Oberhausen, Paris (and aftershow), Rotterdam (and after- 
show) this tour has come to an end. The best show of the 
ones we saw was Antwerp. Prince was in such a good mood 
and did a very long soundcheck (which kind of supports our 
view). The interaction between Prince and the audience was 
magic. We can understand why Prince likes Holland, but Bel- 
gium is much more fun for him, we think. It seems the Dutch 
expect too much. Here in Belgium Prince can do whatever 
he wants. 

The interaction at the London soundchecks was higher, prob- 
ably because Prince thinks that London was the only place were peo- 
ple might really understand what he says - language barrier. The three 
London shows were also very worthwhile. Regarding the aftershows, 
we think that the Paris gig at the Bataclan was the best one. 


Thanks to Richard Dower, artmoony, bonchan, and Mamarazza. 


PRINCE ON JAY LENO’S TV SHOW AND 
THE ONE NITE ALONE... TOUR ENDING IN 
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The One Nite Alone... tour began in March 2002. More than nine months later, 


Prince closed the tour with a performance on The Tonight Show With Jay Leno 


(13 December) in Los Angeles and a concert at Aladdin Resort and Casino 


in Las Vegas (15 December) and an aftershow at Studio 54, MGM Grand Studios 
in Las Vegas (16 December a.m.). 


This article reports on Prince’s performances of 2002. 
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Leno performance 

Prince's appearance for The Tonight Show With Jay Leno, 13 De- 
cember, was announced through the NPG Music Club a full month 
in advance. The 30 guest tickets that were given to Prince's guests 
were snatched up rather quickly by Music Club members. The NBC 
studios in Burbank can usually hold up to 400 audience members. 
Usually, about 200 tickets are released to the general public. Al- 
though Prince was to only perform “The Everlasting Now,” people 
started lining up at 12 P.M. the day before. Leno asked Prince to do 
an interview segment as well, but Prince declined. 

By 2 am, there were 50 people sleeping outside NBC studios. 
People travelled from Detroit, Chicago, Ohio, Canada, and even ja- 
pan to catch his four-minute appearance. By 7 am, there were 150- 
200 people standing in line for tickets. Tickets were handed out an 
hour later and only 50-70 pairs of tickets were handed out as over a 
100 people were turned away. The reason for the low number of 
tickets provided by NBC studios was due to an overwhelming 
amount of tickets being requested through guest relations and NBC 
co-workers. An extra 30 tickets were given out about a half hour 
later if you agreed to fill the audience for another NBC show. Around 
9 am, the Bump Squad started passing around cups of Cap’n Crunch 
for those waiting in line until they let you in for the taping. Around 
11am, the Leno stage was closed off from NBC tours so Prince could 
rehearse his upcoming performance. | 

Around 3:30 pm, guest relation ticket holders (mostly NPGMC 
members) were led past people waiting in line, which was about 
350 people, and into the studios. Since Prince passed on doing the 
interview with Leno, he was going to be featured on the last five 
minutes of the program. After a comedy piece by Kevin Smith and 
an interview with jennifer Garner (which was rather uninteresting) 
and yet another interview with John C. Reilly, we knew Prince was 
coming up next. The audience, waking up from its hibernation of 
boredom, got extremely loud, so much so that guest Jennifer Gar- 
ner could not believe how excited the crowd was getting during 
the “commercial break.” 

As Leno came back on air, the crowd was so loud, you could 
not hear what he was saying until he said “Prince.” The stage door 
was then lifted and there was Prince wearing a pinstripe suit with a 
wide French-style collar dress shirt, white tie and along with bright 
white shoes to match. To his left was a surprise, Sheila E. wearing a 
suit and red shirt. She is another one that just does not seem to age. 
Next to Greg Boyer and Maceo Parker was another welcome face, 
Eric Leeds. Renato Neto, John Blackwell and Rhonda Smith along with 
DJ Dudley completed the NPG band line-up. Prince smiled a lot dur- 
ing the performance although the home audience did not see much 
of it since the cameras were focused on Sheila E. and her one leg up 
performance. On cue, every time Prince asked everyone at home and 
in the audience to jump up and down, everyone did so. 

The crowd was very loud, much louder then his last two ap- 
pearances on Leno. Kevin Smith was seen above us watching the 
performance. After he rocked it with his extended NPG band, Leno 
bowed down to Prince. Prince seemed shy as Leno bowed, trying to 
wave him off. When Leno stood up, he offered Prince a handshake 
but Prince gave him a hug instead. As soon as the cameras stopped 
rolling, che entire audience started chanting “it ain't over” a few times. 
About 30 seconds into that, Leno's staff basically told us co shut up 
as Leno needed to tape a couple of plugs for that night's show. 

Prince, not interested in doing the commercial plugs, waved to 
the fans as he and the band walked off the stage. Several people 
wished Sheila a happy birthday, which she celebrated the night be- 
fore. Prince’s security came out shortly after and announced to the 
Music Club section to go to Dominick’s, a restaurant/bar in Beverly 
Hills. People started asking if it was to be an afterparty or an 
aftershow, but all he would say was just go. After we were let out of 
the studios, the word was being passed around about what was 
going on. Since some people knew that the place was too small for 
an aftershow gig, they decided to pass on going and just headed 
over to an impromptu Bump Squad meet and greet across the 
street. 
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Dominick’s afterparty 

Although people started showing up around 7 pm, with Prince 
waiting outside in his limo, having his security check out the place 
before hand, we were told the afterparty would be free. Prince did 
not officially arrive until after 11 pm. DJ Dudley set up his gear around 
10:30, playing Old School jams. The place had less than so people 
inside at that time. Before Prince was let in, he asked that everyone 
clear out the bar area so he could enter. Less than 10 minutes later, 
we reclaimed our original spot. Prince was first sitting behind a 
speaker at the back of a booth with Renato Neto, John Blackwell, 
and Sheila E. along with another woman. Although i could not see 
it, people said Prince was playing along with the first few songs with 
a keyboard. 

About 20 minutes later, Prince moved from behind the speak- 
er to get a better view of the crowd. He was wearing no sunglasses 
and a black shirt with red writing on it (same as the one featured in 
the One Nite Alone... calendar for the month of November) and he 
had red and black boots to match. Prince seemed in a great mood 
moving around in his seat to the grooves playing. He was also smil- 
ing and laughing with Sheila E. quite a lot. Later on, they played 
several Prince tracks, some with cuss words, some edited. Prince was 
digging the crowd and making eye contact quite a lot with us while 
bobbing his head. He then jumped over the booth, called DJ Dudley 
over and within 15 seconds, the title track from Xpectation was 
played. Prince was playing air drums and stopped talking to Sheila 
as he kept his eyes focused on the crowd to see how they reacted 
to it. After it was over, the entire place clapped. 

Prince left for about 30 minutes, perhaps to check out his ap- 
pearance on Leno. The crowd was now up to about 60 people and 
people dancing all over. Prince returned and was enjoying the crowd 
as they seemed more focused on getting their groove on than look- 
ing at what he was doing. Prince then called DJ Dudley over and less 
than a minute later, “Xpedition” from Xpectation was played. Prince 
played air drums with more energy this time and was bobbing his 
head a lot to it. Eight minutes later, the crowd once again clapped 
and whooped it up as people started yelling “release it.” Prince 
clapped as the track ended and seemed very pleased with it. 

About 10 minutes later, Prince stood up, acknowledging the 
crowd. The crowd started clapping as Prince started clapping. He 
continued to clap for a little bit and then waived as he left from the 
back entrance. Renato and Sheila got up and started dancing with 
the crowd. A photographer took a few pics of them as Sheila high- 
fived the crowd a few times. Shortly after, Sheila and Renato waved 
good-bye as Sheila shook a few hands before they left. There was no 
aftershow, but chilling with Prince at a free afterparty, where a cou- 
ple new songs were played, seemed to please the crowd. Prince was 
most likely saving up his energy for Las Vegas two days later. 


Vegas soundcheck 

Wristbands for the Vegas show on 15 December were to be 
handed out starting at 6:30 am. Since there were people already 
lining up since 2 am, they started handing out wristbands at 6 am. 
You were then told to come back before 2 pm to start lining up for 
the soundcheck. They originally said that each member would get 
an envelope with two passes to the aftershow at Studio 54 later 
that night. It was a mess at first having to get in line according to 
your wristband number, but was worked out quickly. We were then 
led inside the hallway where we were told to stay in order and we 
would be let inside soon. At the sales booth, a new 2003 calendar 
was being sold for $15.00 a piece, which within two hours was priced 
at $20.00. Around 3:30 pm, John Blackwell, Rhonda Smith and Zelma 
Davis were being led through the back of the line to the stage. Short- 
ly thereafter, Prince and Sheila E. joined them. Prince was seen by 
members looking through the curtains starting off on drums as the 
band started warming up their instruments. There was a camera 
crew telling us that the show was going to be filmed and they want- 
ed to get shots of us acting wild and interviews with selected fans. 

Songs heard played during the soundcheck while we contin- 
ued to wait outside and stand in the hallway were “Brick House” / 
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“We Want the Funk” / “Rainbow Children” / “Push And Pull” (with 
Nikka Costa on vocals)/ “Like A Feather” (Nikka Costa) / “Some Kind 
Of Beautiful” (Nikka on vocals) / “Hot Thing” (pieces)/ “Hair” (sever- 
al takes) / “Paisley Park” (short instrumental). 

Shortly after 5 pm, we were let in about 25 people at a time. 
After we were all seated, the band started coming out slowly. Out 
came Eric Leeds to cheers from the audience, which again included 
people from not only Chicago, Detroit, Ohio, Canada and Japan, 
but also Dieter from Germany and others from Florida and Europe. 
Sheila chen came out to a large ovation from the audience. Prince 
chen came strolling out. The 250+ people in the Music Club gave 
much love to him. Prince then decided to shake hands with people 
in the front row. The very first person he shook hands with almost 
pulled Prince into the crowd, Prince pulled back, wearing his shades 
with a look like “tell me you just did not try to do that.” The girl, 
with beer in hand started trying to say something to Prince. Prince 
grabbed his microphone and from a distance, put his mic in front of 
her as she slurred “I fove you | love you | love you.” Prince quickly 
pulled the mic away from her and said, “Seems to me you love the 
beer.” 

Prince then walked fully away from the crowd and over by his 
piano keyboards. The band played an instrumental and then Prince 
then played a short medley of “777-9311” and “The Stick,” going into 
a different version of “Xenophobia” with a different midline for the 
horn section. After it was over, Prince looked at Sheila and then the 
rest of the band and gave the OK sign with his fingers. Right after 
that, Prince walked off the stage. The band followed shortly after, 
not knowing chat was the end of the soundcheck. 

The soundcheck lasted 15-20 minutes and featured these songs: 
instrumental / "777-9311" / “The Stick” (instrumental) / “Xenopho- 
bia" (different arrangement, this one was played on the keyboards 
and had a much faster tempo). 


Vegas show 

With more then two hours to kill before show time, people 
went out to get food or get their drink on. Prince music was played 
over the sound system as people danced to pass the time. Around 
8:15 pm, the lights and music went down. People rushed to their 
seats. About 90 percent of the time, the honour system was fol- 
lowed as to keeping seats except for a few people who did not care 
if someone was there standing since 2 pm to get their seats. 

Concert set list was the following: “Rainbow Children” / “Pop 
Life” / “Xenophobia” / “Prince And The Band” / “Power Fantastic” / 
“Money Don’t Matter 2Night” / “The Work, Pt. 1” / “Push And Pull” 
(Nikka Costa on vocals) / “Purple Rain” / “The Ride” / "1+1+1 Is 3” / 
“Love Rollercoaster” / “Housequake” / “The Question Of U” / 
“Strollin™ / “U And Me” / “Gotta Broken Heart Again” / “Strange 
Relationship” / “Pass The Peas” / “Whole Lotta Love” / “Family 
Name/ “Take Me With U” / “Everlasting Now.” The encore sections 
included: “The Beautiful Ones” / “Adore” / “Diamonds And Pearls” / 
“Condition Of The Heart” / “Under The Cherry Moon” / “The Beau- 
tiful Ones" / “Nothing Compares 2 U” / “The Ladder” / “Starfish And 
Coffee” / “Sometimes It Snows In April” / “All The Critics Love U In 
New York" (changed to “Las Vegas” instead of “New York”) / "AL 
phabet St.” / “777-9311" / “The Stick” / “Days Of Wild.” 

At 8:20 pm, Prince started on the drums, which drew a large 
reaction to the not completely sold out Aladdin theatre. The begin- 
ning of “1999” with the slowed down voice was played over the 
drum solo. The lights went down for about a second and taking 
Prince's place on drums was Sheila E, which caught everyone by 
surprise. It almost seemed like they morphed into one. After the 
lights went down again, Blackwell then took over for Sheila. The 
band then went into “Rainbow Children” for about eight minutes 
or so and then followed it up with “Pop Life,” skipping the second 
verse. The different version of “Xenophobia” was then played. It was 
much shorter then the lengthy version that was played on the One 
Nite Alone... tour. Prince pulled up an older lady and instead of 
asking her to sit on a pillow, he brought her over to his keyboard 
and asked if he could sit on her lap. | think all of the girls in the 


audience looked on now with a litcle bit of jealousy. Prince was read- 
ing lyrics off his lyric sheet to the as yet unreleased song “Prince And 
The Band.” Prince told the lady, Vera, to nod her head if he was 
telling the truth after each verse of the song he read and since it was 
hard for her to hear what he was saying, he then told her to just 
nod her head after everything he said jokingly, which drew a laugh 
from the crowd. Prince told Vera to stay seated as he got up, walked 
to the centre of the stage and went into an awesome version of 
“Power Fantastic.” Prince walked her back into the crowd and went 
back onto his piano and started the band into “Money Don’t Mat- 
ter 2night.” Prince started singing, getting to the first line of the song 
and told the band to scop stating it was just too slow as he directed 
the band into a funky version of “The Work, Pt. 1.” Only singing one 
verse from the song, the band jammed on it for quite a while. 

Prince then walked co the back of the stage and slowly coming 
out was Nikka Costa. She started singing “Push And Pull” from her 
last CD and the movie Blow with Prince backing her up on vocals 
and (| believe) guitar. After Nikka left the stage, Prince went back to 
his boards and said he took this tour worldwide and added this 
next song because so many people requested it and wanted to play 
it for us if that was all right. He then started playing “Purple Rain” on 
the keyboard and then abruptly stopped and said he needed to do 
this right. He needed to do it with Habibi. The crowd cheered as he 
strapped on Habibi and started the song off again. If “Purple Rain” 
was added to the set list, it was to appease the fans who come to 
see the hits, not the Music Club members who come to see what- 
ever Prince desires to play. Sheila E. was playing drums during "Pur- 
ple Rain” and continued to stay up there as Prince went into “The 
Ride.” Sheila kept her eyes focused on Prince since she was not fa- 
miliar with playing this song with Prince. Prince changed some of 
the lyrics such as “If you like to be alone, I'd like to watch... TV.” 
Prince, playing a lot to the cameras and smiling a lot since the show 
was being filmed by at least four cameras within che first 10 rows, 
was laying it on. 

John Blackwell took over on drums as they went into “1+1+1 Is 
3 / “Love Rollercoaster” / “Housequake.” Prince announced during 
“Housequake” that he had a new dance chanting, “People, people 
got a brand new dance” a few times and then said, “Ladies and gen- 
tleman, the Vegas shake” as Prince started shaking his body left to 
right while lowering and raising his hands. Prince went back to the 
mic and announced an even more popular dance, “The Ozzy 
Osbourne" as Prince put his hands in front of him and walked and 
shook slowly while throwing weird faces to the crowd. Too funny 
and it went over well with the Vegas crowd as we were laughing 
our asses off at his Ozzy impression. After the music stopped, the 
crowd was still going nuts. Renato Neto then started playing the 
keyboards and before you know it, Prince was going into “The Ques- 
tion Of U.” Rip-roaring this one on guitar, the crowd clapped as 
Prince continued to play and make his guitar faces. He played so 
aimlessly like he learned how to play that way when he was six. 

Prince went back to his keyboards and did a mellow version of 
“Strollin’,” which really calmed down the audience. Next Prince went 
into his vast back catalogue and pulled out “Gotta Broken Heart 
Again.” His vocals were so clean. Prince's voice is just getting better 
as time goes by. Prince then stated “real music by real musicians” as 
he went on about no colours and love sees none. A picture of 
Takumi was then put up as the Music Club, who knows who he is, 
applauded. Prince introduced him and then put the headline “Rollin’ 
Stoned” to look like a cover story done on Takumi. Prince then 
went straight into “Strange Relationship.” During the song, Maceo 
started playing from the back of the Aladdin while working his way 
up to the stage. Prince gave Maceo props and Maceo immediately 
went into “Pass The Peas.” Prince followed that with a shortened 
version of “Whole Lotta Love” with psychedelic images shown on 
the screen behind him. Next came “Family Name,” which did not 
include Prince asking people what their family name was. He chen 
went into “Take Me with U,” but instead of going into “Raspberry 
Beret,” he jumped to “The Everlasting Now,” which was much long- 
er than the version he did two nights earlier on Leno. 
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Prince left the stage and changed outfits. He wore a white out- 
ith a long cape, the same he wore on the last night of the Xen- 
dbia Celebration in June. He began to play “The Beautiful Ones” 
ne keyboard. It was only a verse long. He then went into a short- 
{ version of “Adore,” adding new lyrics, “Was | the first? Well, 
| the second? Was |... ahh, never mind.” Prince went into “Dia- 
ids And Pearls,” followed by “Condition Of The Heart” and 
ped after the first verse and changed it to say, “There was a girl 
1 Vegas whom he sent a letter to.” He knows how to play the 
vd doesn’t he? By the time he was finishing up “Condition Of 
Heart,” the band was sitting back in as Prince played a short 
umental version of “Under The Cherry Moon.” He talked to the 
vd for a little bit before going back into a full version of “The 
itiful Ones,” complete with Prince lying down on the floor just 
in the movie. From that, Prince went straight into “Nothing 
pares 2 U,” followed by a beautiful version of “The Ladder” and 
dley of “Starfish And Coffee” and “Sometimes It Snows In April.” 
ollowed that up with a version of “All The Critics Love U In Las 
as" (considering the reviews of the show | read, is very true). 
ce went into “Alphabet St.” and played the medley "777-9311" 
“The Stick” before going into one of the funkiest versions of 
ys Of Wild” | ever heard. He invited ail the Music Club members 
n stage and all of them that they could fit on were up there. It 
well over three hours later since Prince took the stage and there 
still an aftershow to go to. | 


gas aftershow 

Walking over to Studio 54 from the Aladdin was only three 
‘ks away. Only the Music Club person who bought the tickets 

given a laminate and your guest had to pay $100 for the 
rshow. | let them know before the soundcheck that guests that 
Music Club members should be able to get in as well and they 
le a list of people who said they were Music Club members and 
cked it and | was able to get in with no problem, thank God. 
nks to the lady from the Music Club that helped me out. | never 
get your name. 

There were only about 20 people at the aftershow when we 
ved and people were sitting down to reserve energy for they 
w it was going to be a long night ahead. People were able to 
| out and meet one another and discuss where they were from 
| how much they just got their butts kicked at the Aladdin. The 
2 was roped off for Music Club members only as others took 
ir places above the stage. Studio 54's staff made us stand up for 
sons | could not understand and there we were standing for 
ut 90 Minutes before he took the stage a quarter before 2 am. 

Prince took the stage with a wrapped gift in hand. He opened 
nd it was a box of chocolates and he started passing it around to 
h the left and right side of the stage. This show was also being 
ed as Prince took his piace next to Renato on keyboards. Former 
G guitarist, Kat Dyson was onstage and got a reaction from the 
wd. Sheila E and Eric Leeds were also on stage along with the rest 
he NPG as Nikka Costa came back out. She sang “Some Kind Of 
utiful” as Prince looked on, directing the band from the key- 
ards and smiling. Through the night, Prince would leave the 
ards and come over and direct Sheila and Blackwell what to do 
certain songs. Kat Dyson played a jam, which | did not recognize 
- was very good, She was so much better than she was on the 
1 Of The Year tour. Prince bowed to her after her performance as 
son stated, “He taught me every lick | know.” Prince then came 
rk out and brought his George Benson guitar in hand as he went 
o “All The Critics Love U In Las Vegas,” which was mostly instru- 
ntal. Prince and the band went into an instrumental version of 
1+1 Is 3,” which was just the groove line for like 10 minutes before 
said, “Take your time and think it through if this is what you 
nt to do,” before he turned away and then laid his guitar down 
a speaker. Takumi was about to take it before Prince told him to 
ve it there. 

He then turned around and while avoiding them the entire 
yw, Prince kicked two bras into the crowd, which was thrown 


down by a few drunken women up above. The bras hit two women 
in che face. | do believe Prince's intention was to kick them into the 
crowd and have them take flight and did not do it intentionally. 
The second women was rather upset and shocked but Prince came 
over and said he was sorry and brought her up on stage to dance 
for a minute or two. Prince then went into a different instrumental, 
which | could just not make out. It seemed like a continuation of 
"14141 Is 3” mixed with another song, Prince then jammed on a loose 
version of a Santana medley, which was different then any version | 
have heard. He pointed to the audience and put his hands on his 
head letting us know that we looked sleepy as we all shook our 
heads uh-uh. It was obvious though, after standing all that time be- 
fore the soundcheck and during the show, we were starting to show 
wear. 

Prince and the band then left the stage. About 10 minutes lat- 
er, the band started to come back out as someone made its way 
to the front of the mic. That someone turned out to be Cyndi 
Lauper as the crowd gave recognition again (Kat Dyson is now 
Cyndi’s guitarist which explains why Cyndi was there). Lynn Mabry, 
which is Sheila £. ‘s manager and backup singer (and former singer 
of Parliarment/Funkadelic) took a place next to Sheila. The band 
started playing and Cyndi started into “I Can't Stand The Rain” very 
slowly at first, like either she did not know the lyrics or that the 
band was in the wrong key. By the end of the song, she had the 
hang of it and was very impressive. Prince was checking her out 
behind Kat's speaker and came out holding his nose letting us 
know he thought she was funky. He took his aerosol can that he 
sprays on his guitar and started spraying it at Cyndi. She tried to 
grab Prince out to the middle of the stage but he would not go. 
Cyndi left the stage to cheers. 

Prince then started into “Sign O’ The Times,” which went on 
for at least over 15 minutes, was just funky and he kept it going. The 
band then went through a shorter “Xenophobia,” different version 
again as Prince was trying to get us to wake up. Sheila then screamed 
into the mic to wake us up and went to the left hand side of the 
stage trying to interact with the crowd. She did this for a few more 
minutes and then threw her drumsticks to the ground as her and 
Prince left the stage. The band followed shortly after as after 90 
minutes, the aftershow ended abruptly. 

Mani was not seen at the Leno afterparty but was seen taking 
photos from stage left at the Aladdin show. She was not seen either 
at the Studio 54 aftershow. At the concert, Demi Moore, David 
Spade, Mike Tyson and an actor from the movie Barbershop sat be- 
hind Music Club members. The guy from the Barbershop kept try- 
ing to get into the Music Club section but was blocked several times 
by security. Security, by the way, had a hard time trying to turn 
away from the music and a few times had to glance over at Prince 
while watching out for people trying to seat jack. Also, sometime 
during the show at the Aladdin, Prince asked us "How many of us 
Love our government?” Only one person raised their hand. Prince 
went on that he loves his government as God is the only one who 
governs him. 

Sometime early in the aftershow, Kat Dyson handed the mic to 
someone in the front of the audience right hand side. Robin Leach, 
smoking a huge cigar watched over the show up above. 

| was able to catch the tour the first time it rolled through LA 
eight months earlier and by the time it landed and ended in Vegas, 
the set list was dramatically changed. Hopefully, the footage shot 
will see the light of day and since the tour was so different then the 
One Nite Alone... shows at the beginning, hopefully an earlier show 
was recorded as well and will be released. 

Prince, along with the most talented band he has had in quite 
some time, took this cour to levels that perhaps in time will be com- 
pared to Sign O' The Times and his Lovesexy bands. One thing is for 
sure, when Prince promised “real music by real musicians,” he deliv- 
ered on every level and then some. 


By JEREMY FREED <j7@thebumpsquad.com>. 
Set list information provided by ALAN DICKER <getwild@earthlink.net>. 
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UPTOWN 5 published with five 

Sues a year, Each sue 28 papei 

DIN Aq-size (210x297 mm), printed on high-quality 
paper with full-colour cover 


BSN 1409-1613 


TURNIT UP20 


TURN IT UP 2.0 is a fully updated and thoroughly revised version of TURN IT UP, which was published by 
UPTOWN in 1997 (and sold out since 1998). TURN IT UP 2.0 documents Prince's recordings and performances in 
menculous detail, discussing both his officially released music and unofficial recordings crreulating amongst a vast 

International network of collectors: unreleased songs, concert and rehearsal tapes, TV and rado appearances 
Bootleg records are not discussed, however, since UPTOWN entered into an agreement with Prince's organisation 


m1999 to avoid the documentanon of these types of illegal records. 


While TURN IT UP was originally an 8o-page book, TURN IT UP 2.0 t a considerably expanded 160-page book 
with many new features, including an exhaustive DATA BANK chapter that catalog 
sessions, released and unreleased songs, tours, concerts, TV and racho appearances, and press conferences DATA 
BANK A=2 of released SONS ists Merny 700 onginal Prince IT DO anc Ip proMMmately 400 remixes and 
alternate versions. Meanwhile, more than 490 songs are analysed and assessed in the most complete survey of 
Prince's unreleased music yet published, Band members, recording engmeers, and close associates offer ins ahrs 
into many of the recordings. The DATA BANK section on concerts chronicles all tours Prince has undertaker 
providing details about the itineraries, set lists, opening acts, band line-ups, and show descriptions One-off 
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Prince's following is known for its devotion to collecting all items relacing tn his music. Five chapters deal with al 
GROOVES AND GROOVES examines all 
tors while A BEAUTIFUL NIGHT offers details 


of audio and video recordings of Ponce concerts and soundchecks. © 


the collecuibtes that ease in the trading network of Prince far 
unreleased songs and albums in circulation amongst fans and collec 
mplene with quality gradings and estimates 
of tape durations Reheartals existing on audio/video tape are dissected in LET'S WORK, providing detailed tract 
listings and comments on all the rehearsal sessions, Princes TV and radio appearances are listed in TURN ME ON 
which also includes information about unaired TV footage and unreleased footage from Princes video/film 


projects. IN A WORD OR 2 documents all books written about Prince and all the media interviews he has piven 


TURN IT UP 3.D ts the most authoritative and comprehensive reference guide to Prince's music ever assembled 
The book is indispensable for collectors and anyone with more than a passing interest in one of popular music’ 
most talented, prolific. and influential artists Every detail of he amazing career i here every song released and 


unreleased, every concert played, every aftershow performed, and every TV and radio appearance made = TURN 


IT UP 3.0 6 the definitive enceck pieda to the museo Pringi 


TURN IT UP 2.0 is produced by the UPTOWN pear. UPTOVVA ts 


enthusiasts since 1991, [he magazine is inne way athlated with, authonzed by, or connected to Prince, Paley Park 


an Moe percent maranne run by Preci 


Enterprises, or NPG Records, The contents and opinions expressed by UPTOWN have not been approved for 
publication by Prince or anyone in his employ. The magarine 5 produced by fans for fans, and is independent and 
uncensored. TURN IT UP 2.0 cames a prominent disclaimer that stares that it is nor endorsed, sponsored, 


authorized by or affiliated with Prince, Paisley Park Enterprises or NPC Records 


TURN IT UP 20s ON A el 160 piges IE features many previously unseen pri Es 


EE 


The price of TURN IT UR 2.0 i equivalent to the cost of an annual subscription 
to UPTON USA = Sen, Great Mitan — £40, 
100 SER 


DOD TSK, Germany 


Japan = OULU Ausa = ALWISSOO Sitzen: 80 CHF, Sweden 
100) | K, Etani 


Spain/Portupal/ltaly/ Austra fGreece/Irelanc/!Frnce/Hollane Ba gumy 


Norway — 300 NOK, Denmark 


Limoernnt ure nd AG 


All. copies ordered directly from UPTOWN wall be accompanied by 
DAYS OF WILD 2000 = an eight-page supplement to DAYS OF 
WILD, containing an update = a chronology of the year 2000 (the 

book's year-by-year diary ended on 31 December 1999), The 


supplement also meludes a list of errors and mistakes discovered 


TICE the book was pulled by 【 IPTOWN r m gi ai 





DAYS OF WILD 


DAYS OF WILD is a detailed chrono ney ot Primice, chronicling all the important events in his life and career, until 
January tt 2000, It takes the format of a yeareby-year diary, chronicling record releases, recording sessions, 
concerts, TV appearances interviews etc, The book is fully updated to include all minor and major events until 


TORG 


With the book comes a CD-ROM, which contains « The book's appendix. « 22 issues of the UPTOWN maparin, 
1901-000: E ロ EG minus the three bootleg oes. to mone recent aruickes from UPTOWN. «50 memorabilia and 


collectors eT 


The accompanying Adobe Acrobat reader programme enables the reader to view and print all the pages on the 
CD-ROM = around 700 papes all in all! Adobe Acrobat Reader a.o for Mac (PPC), Wings. Wings. WinNT, and 


Winzooo and Adobe Acrobat Reader 41 for Mac (68k) and Win 4i 


DAYS OF WILD is bin AS 170 pages with a full-colour cover, It features many previously unseen pho- 
togrphs and unique memorabilia 

SM LOA 112 

The price of TURN IT UP 20 is equivalent to the cost of an annual subseription to UPTOWN USA 


AIS SOO Switzerland BO CHF, Sweden 


400. Creat 


Antain — E30, pan — THO, Australia HOD SEE Norway 700 NOR 


Denmark 


i00 DEK, Iceland 


71.000 SK Germany/Spain/Portugal/italy/Austna/Greece/lreland/France/Holland/ 


Belrium/Luxemburp/Finland - E45 


All copies ordered directly from PTOL wall be 
accompanied by DAYS OF WILD 2000 = an eight-page 
supplement to DAYS OF WILD, containing an update =a 
chronology of the year 2000 (the book's yearly year cary 
endi on 31 December 1999), The supplement also includes a 
let of errors and mistakes discovered since the book was 


published by UPTOWN 
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Www.madhousemusic.co.uk 


ORDER via the WEBSITE, by TELEPHONE, FAX or E-MAIL: madhouse @zetnet.co.uk 
orders shipped in 24 hours (Mon-Fri) (in stock items) 


Telephone: 

(+44 782 836899), 
fax or letter. 
UK call 01782 83689 


SOTT DVD 
(all zones) 
BRAZILIAN 
£19 ($28 / Euro) 





Order by email, website, 






One Nite kim 
Alone URK Search er ce 


EFF rr % 
> - 


PROMO 
POSTER | 
XL (Giant 1E- 
Fly) Prince 
picture, 
from the 
LONDON 
APOLLO 
2002. £15 (S22 / 22 Euro) " 





check out the website : www.madhousemusic.co.uk 
3000 Prince and related items online today! Regularly updated 
e:mail : madhouse @zetnet.co.uk 


Esiablished in 1992 as a premier source of back catalogue material, and new releases on every format. 
Shipping worldwide daily. 


ITEM 2 - 





perb detail. 21°x24° £700 ($1000 / Euro) 
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12° Gotta Stop Messin’ About UK BIW PS £150 
($215 / Euro) 

12° Gotln Stop Messin’ About UK Red PS £185 
($262 / Euro) 

12° Controvorsy UK PS EWM £50 (S72 /Eura) 

12" LRC/ Automatic/int Lover UK+Skr, £35 ($50 / Euro) 
12° LRG! Automatici Lover UK+Poster E110 ($160 / 
Euro) 

12°x2 When Doves Cry UK Double Packed? (560 / 
Euro} 

Shp Kiss UK SHAPED PICTURE DISC E20 ($25 / 
Euro) 

Shp Kiss UK UNCUT PICTURE DISC £220 (5285 | 
Euro) 

12° It 1 Was Your Girlfriend PICTURE DISC £25 (536 
『 Euro} 

12° U Got The Look UK PICTURE DISC £20 ($20 / 
Euro) 

12° Batdance UK PICTURE DISC £11 (516 / Euro) 
12° Partyman UK PICTURE DISC £10 ($15 / Euro) 
12° Arms of Orion UK PICTURE DISC £9 (513/ 
Euro} 

12° My Nome fs Prince UK PICTURE DISC £6 ($9) 
Euro) 

12 °F" UR PICTURE DISC EF (510 / Euro} 

Shp Sexy MF UK SHAPED PICTURE DISC £8 ($12 / 
Euro) 

DVD SOTT BRAZILIAN £17.99 ($26 Euro 1 


500+ Different 7" SINGLES 

250 CD singles / albums 

90 Different LPS 

400+ Different 12" SINGLES 

100+ MAGAZINES 

UPTOWN Magazines Issue 1 to latest 
130 Different POSTERS 





£15 ($21, Euro 


Airbrushed 
Original Artwork fora Nude 
Tour T-Shirt design by 
STEVE PARKE mounted on board. This is NOT a limited edi- 
tion print. This is a very rare ONE-OFF UNIQUE design by Steve 
Parke. The image does nol do it justice, it is airbrushed in su- 





Looking for something special? We can offer a variety 
of rare items of memorabilia. These can be purchased 
immediately or with a ‘lay-away plan, whereby you can spread 
the payment over a number of weeks or months. The goods are 
shipped when the payments are completed. 

ITEM 1 - The 1986 Parade Tour Promo Jacket with built in hit- 
fi! The round discs are speakers ! 10 of these were made as 
prizes and given to the top 
10 European radio stations 
as compelilion prizes. 
“Prince & Revolution - Pa- 
rade" printed on the front. 
There is a walkman wired up 
through the pockets!) £450 
(9650 / Euro) 
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MEMORABILIA and relateds 


APOLLONIA 6 artofnoise BANGLES brown 
mark CARMEN cat CHAVEZ cheyne 
CLINTON creole CYMONE dakrash DALE 
day DOROTHY dulfer E.SHEILA easton 
ELLIS family FIORILLO gaines HENDRYX 
johnson JONES KHAN labelle LEEDS lane 
MADHOUSE martika MAZARATI morgan 
NELSON paris ROGERS sevelle RHONDA 
SMITH slystone STPAUL staples W & LISA 


CD GOLD (limited Gold w'Symbol) UK Sealed ES ($7 / 
Eure) 

CD NPG: Get Wild / Hallucination Rain / Beautiful Giri 
eo, E3 ($5) 

CO NPG: Get Wild REMIXES UK Gorman £16 ($23 / 
Eure) 

CO Diner With Delores UK PS £3 (55 Euro) 

CD Betcha By Golly Wow! Digi-Pk with Poster £5 (57 


Euro) 


CO Lovesign Promo 3 Mix (2 Unrtoased) GER PS 
£20 ($29) 

CD 1999 / How Come’ DMSA (Ext) Unique Title PS 
UK £8 ($12) 

CD 319 USA Promo Only £200 ($5310 / Euro) 


TOUR PROGRAMMES: 

Purple Rain (Japanese) £50 (S70 / Euro) 
Sign O' The Times £15 ($22 / Euro) 
Lovesexy £7 (510 / Euro) 

Lovesexy Japanese £14 ($20 / Euro) 
Nude £18 ($26 / Euro) 

(No.3.) Diamonds & Pearls £7 ($10 / Euro) 
(No.7.) Act! £13 (519 / Euro) 

(No.3.) Act Il (EX) £15 ($22 / Euro) 
(No.5.) Gold Experience £15 (S22 / Euro) 
(No.4.) New Power Soul £15 ($22 / Euro) 
NPG Dance Company £15 (S22 / Euro) 
One Nite Alone - call 


Official LONDON NPG Store Pyramid Candle with hidden treasure inside! 





WANTED - single items and collections, call write or e-mail for a quote. 
All pris are correct 04 brna of 中 amFt fo pried. 
Dho praca anv LEK Pours sterling m the oct piua price (ihe Dollar ‘Euro price is for quiciencn oniy, pioase pote hal onchange rites Tr wiry) 


回 E Emenn 





www.madhousemusic.co.uk 





